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Despite their appearing in lots of full 
page ads advertising the event The 
Angels will not be appearing at this 
year’s Reading Rock Festival in the U.K. 
The reason? They’ve accepted the 
support slot on a two-month tour of the 
U.kA. by The Kinks, and the dates clash. 
Actually, with the lineup at Reading being 
almost totally HEAVY METAL, it ’s 
probably not such a bad thing — I mean 
the Angels wouldn’t want to get lumped 
together with that lot, would they? It 
must be time for the next British fad, 
anyway — HM’s been popular for over a 
month now. Wonder what it’ll be this 
time? Psychedelia? Folk? African tribal 
drumming?
That last one isn’t  as s illy as it seems, folks. In a 
recent interview, big shot p roducer/concep tua l 
a rtis t Brian Eno gushed tha t he (and th a t other thin 
serious a rtis t David Byrne of Talking H eads) had a 
“ whole psychedelic African v is io n .. Hmmm. Eno 
and Byrne were going to  release a collaboration 
album influenced by the ir jo in t African obsession th is 
month, but have postponed it  to  complete w ork  on 
the new Talking Heads album, which w ill now come 
out firs t. Talking about the album, David Byrne 
enthused, “ Boy, it  sure sounds d iffe ren t! This one is 
very much a studio album. How to  describe i t . .. 
Psychedelic ethereal funk. W ith a lot of rhythm  in- 
s trum entsand percussion on if '.B y rn e a ls o s a id  tha t 
the band weren’t  keen to  play again, “ un til we can 
find a d iffe ren t approach. We m ight do a tour, but we 
have to  figure  ou t how to  play some of the 
songs.. we may use other musicians next tim e” .
Dexy’s M idn ight Runners, the neo-soul group who 
had a No. 1 h it in the U.K. w ith  th e ir  tr ibu te  to  sixties 
soul star, Geno W ashington (the  song “ Geno”  is 
getting some chart action here, too), took out a fu ll 
page ad. in the B ritish  music press on 26 th  Ju ly 
s ta ting tha t they “ w ill not take part in any in terviews 
w ith N.M.E., Sounds, Record M irro r o r any other 
music papers” . The ad., which co-incided w ith  the 
release of the debut album  “ Searching For The 
Young Soul Rebels” , w ent on to  say, “ Instead of 
filling  these pages w ith  the usual boring LP adverts, 
we have decided to use the space to  accommodate 
our own essays which w ill state our point of v ie w ... 
We won’t  compromise ourselves by ta lking to  the 
dishonest hippy press. We are w orth  much more 
than th a t” .
There was ra ther an in teresting incident involving 
the Dexy’s album. On its completion the band hi­
jacked the tapes and held the ir record company EMI 
to ransom! The ransom? A be tte r recording deal. 
A lthough neither EMI o r the band are commenting 
on the incident, since the album  is now out it seems 
likely tha t the record company capitulated. My, my, 
what are these young bands coming to? Australian 
release of the a I bum can be expected th is  month.
Flowers have alm ost completed recording the ir 
firs t, eagerly awaited album  to be called “ Ice House” , 
at EMI’s S tudio 301 in Sydney, w ith  Regular Records 
house producer, Cameron Allan and lead singer Iva 
Davies co-producing Allan hasalso produced the up- 
and-coming Numbers debut LP and the new Mentals 
album “ Expresso Bongo” , a lthough the  Mentals are 
reportedly not 100 per cent ecstatic about the final 
mix on it. They weren ’ t  around when the final mix 
was done as Allan took the tapes to the U.K. to  do it. 
And Regular are cu rren tly  ta lking to  a num ber of 
o / s  record companies about a deal fo r the Mentals 
a fte r parting ways w ith  V irg in  in the U.K. Regular 
were disappointed th a t a fte r great press fo r the 
band in the U.K. V irgin had not been able to  sell many 
copies of the firs ta lbum . Itappears likely tha t when a 
deal is reached a com pilation of the f irs t two albums 
w ill be released in the U.S.A.
O /S  tourists com ing up: the new look Magazine 
and the return of XTC (see features elsewhere this 
issue) andThe Human League, whose stage show is 
real spectacular, I am to ld (watch fo r up-and-coming 
feature next ish.). Of course. The Cure and The 
Vapors and M ajor Matchbox w ill a ll be here th is 
month, but both the Dead Boys and Robert Palmer 
have cancelled th e ir  visits. And ta lking of tourists, 
the new Kiss d rum m er is E ric Carr, whose image is 
going to be th a t of a fox. He made his debut w ith  the 
band a t the New York Paladium last month. The 
highly respected Lloyd’s of London are insuring the 
Kiss tour.
If you go searching fo r Joe C am ille ri’s Mighty 
Records, you w ill find th a t there  are only five of them, 
even though there were six planned. The one missing 
is G ulliver S m ith ’s. You may rem em ber him as lead 
vocalist w ith  the early seventies M elbourne group 
Company Caine. Gully lives in London these (days and 
he popped along to see Jo Jo Zep and the Falcons a t 
one of the ir London dates. “ I hope you haven’t  done 
anything w ith those tapes I gave Steve Cummings” , 
he to ld  Joe backstage. “ Er, well, yes actually I have” , 
replied Joe. “ I’ve put ’em out as a single” . Gully was, 
as they say, not amused, and demanded tha t they be 
w ithdrawn from  the catalogue (none actually w ent 
on sale). The o ther five  are available a t d iscerning
record shops.
The B ritish  press was less than kind to  the Falcons. 
“ Screaming Targets”  got an absolute m auling from  
N.M.E., while  th a t paper’s review of the gig at The 
Venue in London, under the headline of ‘Tam e 
Colonial Boys” , summed the band up thus, “ Jo Jo 
Zep and The Falcons are a band who w ork up an 
effic ient head of steam and then proceed to  chug 
around in gradually d im in ish ing circles” . The London 
gigs both saw good tu rnou ts  of ex-pats, and the 
Australian community in exile’ also turned out to  see 
the band a t the Whiskey-Au-Go-Go in Los Angeles. 
B illy Thorpe was one face spotted in the crowd.
The Falcons a rrive  back early th is  month, and Joe 
w ill a ttem pt to  fin ish  production on the long delayed 
Paul Kelly and The Dots album  before the live-to-air 
S te reo .rad io /N igh tm oves  concert on 15th August 
featuring the Falcons and Austra lian Crawl (rad io  
only).
W ilko Johnson, orig inal gu ita ris t w ith  Dr. Feelgood, 
has joined la'n D ury and The Blockheads (who 
recently lost the ir main music w rite r  Chas Jankel) 
a lth o u ^  he won’t  be breaking up his existing band. 
The Solid Senders. And follow ing the example of one­
tim e stablematesMadness andThe Beat, ska band 
The Selecter have parted company w ith  the 2-Tone 
label th a t he helpeci form . The reason? They feel i t ’s 
become “ tcx) successful” , po inting out th a t 2-Tone 
was conceived as an a lte rna tive  to  the music in­
dustry — a label th a t would take risks and in ject a b it 
of energy into w hat had become a pre tty stagnant 
B ritish scene. But w ith  every single they’ve released 
beingan imm ediate h i t  "The tim e has come when we 
want to  take risks again” .
Bob Dylan apparently considering doing a two-day 
evangelistic crusade a t London’s Wembley S tadium  
w ith in  the next two months. Also a possibility is C liff 
Richard, an old hand a t tha t sort of th in g  The event 
is being put together by the B illy  Graham 
organisation and w ill probably be called “ Knockin’ 
On Heaven’s Door”  (This is not a joke).
The new W reckless E ric  single “ Weekend”  w ill 
have tw o live tracks, “ Take The Kash”  and “ I Need A 
S ituation”  on the flip , both recorded by 2JJ (now 
2JJJ-FM) fo r a live-to-air concert in Sydney. E ric did 
a Chuck Berry bracket w ith  Mental As A nyth ing a t 
the ir Melbourne album launch bash, and also 
crawled onstage to  do “ Route 66”  w ith  the Sports on 
one of his nights off. He enjoyed his Aussie tou r so 
much th a t he managed to  miss his plane home too!
New Zealand band The S w in ^ rs , who include ex- 
Enz gu ita ris t Phil Judd, have signed to  Mushroom 
and have laid down some tracks in Sydney fo r  an up- 
and-coming single. They are currently  on tour w ith 
the Sports.
The B irthday Party (Boys Next Door) got a nice 
review of th e ir  single “ Mr. C larinet”  in the N.M.E. last 
month ( i t ’s been released by M issing L ink in the 
U.K.) and w ill be doing a support to  the Gang of Four 
andThe Mekons a t the E lectric  Ballroom soon. They 
could tu rn  out to  be Austra lia ’s hottest export since 
LRB! (A lthough S plit Enz’s “ I Got You”  is getting 
good radioplay over the reand  could be a h it)
The Saints ’ “ Paralytic Tonight /  Dublin Tom orrow” 
package has been released in the U.K. on the French 
New Rose label. They are cu rren tly  recording an 
album and expect to  s ta rt gigging soon.
Malcolm McLaren, self-styled Svengali of punk, is 
again creating a s tir  w ith  his newest signing, a band 
calledBowW ow W ow.The band’s f irs t single for EMI 
(who you may recall gave the Sex Pistols th e ir  f irs t 
(b rie f) recording contract) is called “ C30 C60 C90 
GO!”  and celebrates the joys of home taping. The 
B ritish Phonographic Industry which protects ar 
tis ts ’ copyright, and of which EMI is a member, finds 
it “ very odd”  th a t the company have got involved 
w ith  Bcw Wow Wow, as the BPI consider home 
taping to  be “ the biggest problem of all confronting 
the music industry” . The single is also available on a 
CIO cassette in the U.K., the firs t tim e th a t a single 
has been marketed in th is  form. You can’t  keep a 
good sw indler down!
If you are a burg lar and you were th ink ing  of 
burgling the ROADRUNNER office —  don’t  bother. 
Someone’s already done i t  Sometime on the 
weekend of 2nd A ugus t persons unknown broke in to 
the office and took the office stereo, a swag of albums 
and jus t about a ll the new release singles. As a 
consequence there are no singles reviews this issue 
and some albums, in particu lar Jo Jo Zep’s “ Hats Off 
Step Lively”  and the Mentals’ “ Expresso Bongo” 
have not been reviewed. Replacement copies are 
being procured, however, and reviews w ill appear 
next issue And if you knew someone whose record 
collection has trip led  overn ight we’d love to  hear 
from  you. , .
LETTERS
TO ROADRUNNER,
I’d like th is  prin ted ’cos I’d likeS. 
Ferris to  see it! (Refer to  his le tte r last issue.) Lug 
Ferris annoys me a lo t because of his paltry, to ta lly  
irrelevant critic ism s about a member of Flowers 
(Australia ’s hottest new band).
It ’s a shame people like Ferris  exist —  who spend 
all the ir tim e making fact out of fic tion  on band 
members, ra ther than taking the band fo r its sheer 
musical brilliance. N owonder he has no “ fun ”  —  he’s 
too busy try ing to match up to  his cwn image!
If he can’ t  join in (o r even see) the “ fu n ”  raging a t 
Flowers gigs then I suggest tha t he is a natural born 
bore, and I p ity his lack of e n e r^ !
If Ferris can’t  get off on seeing great Aussie bands 
(to mention FIcwers, Models, JMM, La Femme) I 
suggest he go home and pick sh it out of a good movie 
or two! It sounds like it  would be about his standard!
Sincerely, 
L. FRAZER
Dear Ms E. McDonald,
I have ju s t fin ished reading 
your a rtic le  on Jimmy & The Boys. My 
oongratulations are extended to  you, you have 
successfully w ritten  an a rtic le  which has absolutely 
n o th in g to ^  w ith  the band, i t  does not touch on one 
aspect of th e ir  musical ability, nor does it  disclose 
any relevant inform ation o r comments from  the band 
itself.
I am sure tha t not everyone th a t reads the 
magazine w ill be enthra lled w ith  your escapades in 
America, and I see no reason as to  why you made the 
comparisons.
Having seen the  band numerous tim es and 
knowing the members personally, the main purpose 
c# the ir stage act and th e ir music is to  b ring  to  the 
people w atch ing a glim pse of th e ir  own fantasies, 
which you seem rea(dy to  accept and condone from  
the chickens in the streets of America, but not from  a 
group of people who are making a qu ite  successful 
liv ing from exactly the same lifestyle.
Your comparisons w ith  the band and the likes of 
Bogart and D ietrich are to ta lly  out of proportion. You 
should try  to  remember one of Reg Liverm ore’s 
shows and the theatrics and high camp in his shows 
and you might be beginning to touch on Jimmy & The
Beys’ brand of show. Your preoccupation w ith  Holly­
wood seems to  be clouding your journa lis tic  and 
im partial approach to  your w r it in g  
The people who read your magazine, I am sure, are 
Icwking fo r in form ative  and in te resting  articles, but 
the piece you have w ritte n  on Jimmy & The Boys, 
seems to  me to  be a self indu lgent piece of trash.
I am looking forward to  more professional and 
unbiased artic les from  you in the  near fu ture , if 
possible.
G. CHAPMAN
C a llinga ll Alien beings 
K im  W illiam s w ill be term inated 
and cremated 
by the bomb squad 
Dear Roadrunner,
David Bowie the 70s? Peter 
Gabriel, most defin ite ly the 80s!
This man goes from  great to  greatness w ith  every 
album. His new album has left me astonished, and 
I ’ve been amazed most of my life! This album must 
be one of the best and moving pieces of music to
date; and as fo r waves. I’m sure Peter Gabriel is a 
life guard!
regards, 
DAMIAN YOUNG
Dear Sir,
I am at present a ttem pting  to  compile an 
a n th o lo g y /d is c o g ra p h y  o f reco rded  A u s tra lia n  
music since 1955, especially in the fie lds of R&B, 
rock’n’ roll, country-rock, pop and folk.
If any of ycxir readers could provide me w ith  in­
form ation concerning any Austra lian releases (both 
independent releases and those through the major 
companies) I would appreciate th is  very much.
The inform ation I require is summarised below: 
SINGLES: A rt is t(s ) ; tracks; release date; label; 
catalogue number.
EPS and ALBUMS: A rt is t(s ) ; t it le ; track lis ting; 
release date; label; catalogue number.
I would also like to correspond w ith  anybody who 
could provide th is  inform ation, in particu la r anyone 
w ith inform ation concerning independent releases 
and defunct labels.
Yours Sincerely, 
ROSS GALES 
21 Lee Street, 
Carlton, VIC 3054
ROADRUNNER 2
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8.
1. FUNKY^OWr*
Lipps Inc.
2. CANT STOP THE MUSIC 
Village People
3. YOU’VE LOST THAT LOVIN’ FEELING 
Long John Baldry
4. TURNING JAPANESE 
The Vapors
5. SHANDI 
Kiss
I ONLY WANNA BE WITH YOU 
The Tourists 
LITTLE JEANIE 
Elton John
LOVE AT FIRST NIGHT 
Kim Hart
9. MAGIC
Olivia Newton-John
10. CANT HELP MYSELF 
Flowers
11. CALL ME 
Blondie
12. STILL ROCK’N’ROLL 
Billy Joel
13. WHAT I LIKE ABOUT YOU 
The Romantics
14. STOMP 
Brothers Johnson
15. HELP
John Famham
16. COMING UP 
Paul McCartney
17. CHEAP WINE 
Cold Chisel
18. TIRED OF TOEIN’ THE LINE 
Rocky Burnette
19. IT’S HARD TO BE HUMBLE 
Mac Davis
20. WORKING MY WAY BACK TO YOU 
The Spinners.
■ ■ ■ ■ ■ ■ ■
■ ■ ■ ■ ■ ■ ■
USE IT UP AND WEAR IT OUT 
Odyssey
MORE THAN I CAN SAY
Leo Sayer
XANADU
Olivia Newton-John 
UPSIDE DOWN 
Diana Ross 
BABOOSHKA 
Kate Bush
COULD YOU BE LOVED 
Bob Marley & The Wailers 
JUMP TO THE BEAT 
Stacey Lattisaw 
. EMOTIONAL RESCUE 
Rolling Stones 
. CUPID 
Detroit Spinners 
. THERE THERE MY DEAR 
Dexy’s Midnight Runners 
. LETS HANG ON 
Darts
L LOVE WILL TEAR US APART 
Joy Division
l. MY WAY OF THINKING  
UB40
k A LOVERS HOLIDAY 
Change 
k MARIANA 
Gibson Brothers 
). ARE YOU GETTING ENOUGH 
Hot Chocolate 
r. FUNKIN’ FOR JAMAICA 
Tom Browne 
5. LIP UP FATTY 
Bad Manners
). THEME FROM THE INVADERS 
Yellow Magic Orchestra 
3 . 9 TO 5
Sheena Easton
1. MAGIC 
Olivia Newton-John
2. IT’S STILL ROCK & ROLL TO ME 
Billy Joel
3. LITTLE JEANNIE 
Elton John
4. THE ROSE 
Bette Midler
5. C U P ID /I ’VE LOVED YOU FOft A LONG 
TIME 
Spinners
6. TIRED OF TOEIN’ THE LINE 
Rocky Burnette
7. SHINING STAR 
Manhattans
8. TAKE YOUR TIME (DO IT RIGHT)
The S.O.S. Band
9. COMING UP (LIVE AT GLASGOW)
Paul McCartney
10. IN AMERICA 
The Charlie Daniels Band
11. EMOTIONAL RESCUE 
The Rolling Stones
12. LET’S GET SERIOUS 
Jermaine Jackson
13. MORE LOVE 
Kim Carnes
14. SAILING 
Christopher Cross
15. STEAL AWAY 
Robbie Dupree
16. GIMME SOME LOVIN’
Blues Brothers
17. MISUNDERSTANDING 
Genesis
18. ALL NIGHT LONG 
Joe Walsh
! ■  19. ONE FINE DAY 
! ■  Carole King
j S  20. LOVE THE WORLD AWAY 
j ®  Kenny Rogers
H B B I
I .  CAN’T STOP THE MUSIC 
Village People
Z  EAST 
Cold Chisel
3. GLASS HOUSES 
Billy Joel
4. EMOTIONAL RESCUE 
Rolling Stones
5. UNMASKED 
Kiss
6. HOLDO UT  
Jackson Browne
7. STARDUST 
Willie Nelson
8. 21 AT 33  
Elton John
9. XANADU 
Soundtrack
10. BOYS LIGHT UP  
Australian Crawl
I I .  DARK ROOM 
The Arjgels
12. TRUE COLOURS 
Split Enz
13. THE GAME 
Queen
14. MIDDLE MAN 
Boz Scaggs
15. McCa r t n e y  i i 
Paul McCartney
16. ME, MYSELF, I 
Joan Armatrading
17. THE BEST OF 
Roney M.
18TH E D U G ITE S  
The Dugites
19. f l e s h  a n d  b l o o d
Roxy Music
20. NIGHT RAINS 
Janis Ian
1. XANADU 
Soundtrack
2. EMOTIONAL RESCUE 
Rolling Stones
3. FLESH & BLOOD 
Roxy Music
4. UPRISING
Bob Marley & The Wailers
5. GIVE ME THE NIGHT 
George Benson
6. THE GAME 
Queen
7. DEEPEST PURPLE 
Deep Purple
8. OFF THE WALL 
Michael Jackson
9. McCa r t n e y  i i  
Paul McCartney
10. ME MYSELF I 
Joan Armatrading
11. SKY II 
Sky
12. KING OF THE ROAD 
Boxcar Willie
13. I JUST CAN’T STOP 
The Beat
14. BLACK SABBATH LIVE AT LAST 
Black Sabbath
15. SEARCHING FOR THE YOUNG REBELS 
Dexy’s Midnight Runners
16. DIANA 
Diana Ross
17. SAVED 
Bob Dylan
18. ALL FOR YOU 
Johnny Mathis
19. MAGIC REGGAE 
Various
20. PETER GABRIEL 
Peter Gabriel
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1 EMOTIONAL RESCUE 
Rolling Stones
2. GLASS HOUSES 
Billy Joel
3. HOLD OUT 
Jackson Browne
4. URBAN COWBOY 
Original Soundtrack
5. HEROES 
Commodores
6. THE GAME 
Queen
7. THE BLUES BROTHERS 
Original Soundtrack
8. JUST ONE NIGHT 
Eric Clapton
9. DIANA 
Diana Ross
10. EMPTY GLASS 
Pete Townshend
11. LET’S GET SERIOUS 
Jermaine Jackson
12. S.O.S.
The S.O.S. Band
13. AGAINST THE WIND  
Bob Seger & The Silver Bullet Band
14. ONE FOR THE ROAD 
The Kinks
15. OFF THE WALL 
Michael Jackson
16. McCa r t n e y  i i 
Paul McCartney
17. ANYTIME, ANYPLACE, ANYWHERE 
Rossington Collins Band
18 THERE AND BACK 
Jeff Beck
19. THE EMPIRE STRIKES BACK 
Original Soundtrack
20. 21 AT 33 
Elton John
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ROADRUNNER 4
V . V ; '  k' i ’ V.' >
MAGAZME CHANGE FORMAT
HOWARD DEVOTO OUTUNES THE NEW USE
Dateline: October 1977. The Sex Pistols 
signal the death of punk rock by 
releasing “Never Mind The Bollocks” 
which enters thTe British album charts at 
No. 1. In just one year they have turned 
the entire British music industry on its 
head and given rock music back to its 
rightful owners, the kids. The blitzkreig 
successful they are dragged, kicking' and 
spitting of course, off centre stage.
Not everyone w ould agree w ith  th a t analysis, but 
there’s a tem pting example of synchronicity in the 
fact tha t ex-Buzzcock Howard Devoto debuted his 
new band Magazine (a t M anchester’s E lectric C ir­
cus) th a t very same month. Devoto is a perceptive 
fe llow  and he’d seen the w ritin g  on the  wall very 
early on fo r punk. In fa c t i t  was in the (B ritish ) 
spring of 1977 th a t he actually  le ft the Buzzcocks, 
one of the very f irs t punk bands, leaving behind only 
one EP (the  highly eulogised “ Spiral S cra tch") and 
the  memory of a mere dozen performances. “ The 
break has to  do w ith  the fac t th a t I’m tired  of noise 
and short of breath ’ ’, he is reported as saying a t the 
time.
From the s ta rt Magazine was d iffe rent.
Shaped around Devoto’s intensely personal lyrics 
and the  idea of breaking away from  the three-chord 
ninety-m ile-an-hour stranglehold tha t punk had been 
put in, they w ere the subject of immediate and 
delirious acclaim by the B ritish  music press. N.M.E. 
prefaced the review of the ir debut album  “ Real L ife ” 
w ith  the headline, “ Devoto: The Most Im portant Man 
Alive”  (they d idn ’t  even pu t a question m ark a t the 
end of the sta tem ent!). G reil Marcus of Rolling Stone 
was impressed too. “ Shot By Both Sides”  is the best 
rock and roll record of 1978, punk or otherwise, he 
said.
It was a ll a b it much. And when th e  second album  
arrived, the moody and subtle, “ Secondhand 
Daylight” , the  c ritic s ’ knives came out and carved 
M a ^z in e  up a tre a t The fick le  w orld  of rock jou r­
nalism had claimed another scalp (a lthough Devoto 
never really had much hair to  s ta rt w i th . . . )  —  o r so 
it seemed. Magazine w ent p re tty  qu ie t fo r most of 
1979 but bounced back w ith  an intensive two-month 
tour of N orth  America in the  la tte r part of the year. 
Then the firs t of a trilogy  of singles, “ A Song From 
Under The Floorboards", appeared ( in  the  U.K.) 
followed a month la ter by ‘Thank  You", a superb 
cover of an old Sly Stone track, and then a month 
a fte r tha t by the th ird  single, “ Upside.Down”  and the 
album, "C orrect Use O f Soap". P utting  these 
together and maybe th row ing  in  the four-track  12”  
EP tha t’s ju s t come ou t in the  U.K., w ha t you have is a 
body of w ork tha t catapults Magazine righ t back in to  
the contenders’ p ile  (I reckon they’ve always been 
there  meself). B u t they a re  a strange beast, th is 
Magazine. Defin ite ly, and perhaps more than  a touch 
outside the mainstream  (and th a t’s the U.K. 
mainstream which is a helluva lo t w ide r than the 
Australian one), perhaps they are not fated fo r 
massive commercial success. Like a lo t of the  best 
B ritish bands t h ^  are serious, not necessarily 
humourless, but possessing a depth /  v ision tha t can 
d is tu rb  as w e ll as excite  The th ink ing  person’s rock?
The day before I ta lked to  Devoto over the 
telephone, news came through th a t g u ita ris t John 
McGeoch had le ft the  band and was to  be replaced by 
Robin Simon, w h o w a s w ith  U ltravox around the  tim e 
of the “ Systems Of Romanoe”  LP. MoGeooh, whose 
gu ita r and ( la tte rly )  sax playing have always been 
one of the highlights of the g roup ’s music, has been 
working on a num ber of ex tra -curricu la r projects of 
late. These include re co rd irg  an album  w ith  fe llow  
musicians Dave Formula (s t ill w ith  Magazine), B illy  
Currie, Midge Ure and Rusty Egan ( la tte rly  of the 
Rich K ids) and Steve Strange under the name of 
Visags; co-producing (w ith  the  Members’ N icky 
Tesco) a Belgian band called De K rueners and 
recording and touring  w ith  Siouxsie and the  Ban­
shees. It is likely th a t McGeoch w ill eventually join 
the Banshees, a lthough there  are apparently a few 
contractual obstacles to be overcome f i r s t  
According to  Devoto the s p lit is amicable.
“ He to ld us a w h ile  ago tha t he was ge tting  in­
volved in th is  o ther w ork  and tha t he d idn ’t  w ant to  
go ou t on tour th is  summer, so we had to  prepare 
ourselves fo r the possib ility th a t he would be leaving. 
I t ’s not really as a resu lt cf tension in the band —  he 
ju s t wanted to  b o  o ther things.
Although the news about McGeoch came out in 
late July, the decision had been reached about three 
weeks previouslyand the  band have been rehearsing 
w ith Simon in th a t time. I ask if the  change in the 
band’s sound is going to be marked. “ There’s bound 
to  be a change. We a ll want it  to  be tha t w a y ... not 
that we were a t all unhappy w ith  John” , Devoto 
hastens to  add. “ It ’s not a m atter of somebody fillin g  
in fo r somebody else —  Magazine ju s t doesn’t  w ork 
tha t way. We w ork on songs. A t the  bottom  line 
everything in a band begins w ith  songs, and the re ’s 
more than one way of doing a song. There’s not a lot I 
can say about the new sound; w e’ve only had four 
nights rehearsing but yes, the sound w ill be d if­
fe rent. . qu ite  d iffe re n t” .
When McGeoch decided he was going to  leave, 
Robin Simon was apparently the only person Devoto 
could th ink  of w ho could do the job, and it  was a very 
stra ightforward m a tte r to  s lot h im  in.
“ A t the time, we thought he was in New York 
because he’d gone over there  when U ltravox split. 
We were going to  contact him and then we
OF GViTAmST.
I  DEMAND S P E C IA L  CONSIDERATION AS THE MOST HUMAN. . .  TH A T' S 
NOT MUCH TO ASK,. IS  IT ?  BUT IT  MAKES ME FEEL L IK E  A FORCE
FOR E V IL .  St i l l  n o  d e c a d e n c e  ̂ n o  c h e a p  t h r i l l s  o f  h a t e  
FROM M E . . .  l o o k  TO OTHERS FOR EASY VENOM. T h IS  IS N 'T  HERE 
TO F IR E  YOUR IM A G IN A TIO N  SO MUCH AS TO BURN OUT YOUR 
D E S IR E S .. .  SO DO 1 HEAR YOU SAY/ YES/ HOWARD/ OF COURSE/
Ho w a r d . Ch a o s  m u s t  b e  f o r  s m a l l  m in d s  w it h  s e n s a t io n a l  
PROBLEMS. A n d  t h e  b e s t  o f  l u c k  t o  t h e m . . .  Y E S / Ho w a r d .
I  m a s t e r m in d e d  a  m i l l i o n  D E T A IL S / l o y a l  TO MY OBSESSIONS/ 
AND IF  YOU LOSE ME T H A T 'S  YOUR LOSS AND M IN E  AND T m 
SORRY AND T H A T 'S  A MARK OF MY RESPECT. Of COURSE/ HOWARD.
I  LOVE A S IM P LE  SOLUTION ALONG W ITH THE BEST OF THEM.
T h e  p i n  d r o p s  a n d  i t  p ie r c e s  y o u r  h e a r t .
Yo u ' r e  g o o d  p e o p l e . . . y o u  s h o u l d  b e  s h o c k e d . A s  w a s  s a i d > 
YOU ARE FULL OF SECRETS WHICH YOU CALL ME.
The above quote is from the introduction 
to Howard Devoto’s booklet, "Thirty 
Lyrics”.
discovered tha t he’d only recently returned to  
London. Itw as alm ost as if he'knew th a t we m ight be 
needing him. We were very pleased tha t it  was all so 
easy” .
Simon w ill have a three-week to u r of the U.S. to  
accustom himself to  Magazine (and they to  him ) 
before h itting  Australia in late A ugust Last year’s 
to u r of-the U.S., one of the longest ever by a small 
B ritish band and certa in ly  the lo r^e s t Magazine have 
done, w asa real shot in  the arm  fo r Magazine. I asked 
Devoto hew the to u r had affected his w riting, being 
as.how most of the  material on “ Correct Use Of 
Soap” was w ritte n  immediately after.
“ I th ink  the th ir®  tha t d id perhaps carry over was 
that because we were playing the club circuit, using a 
d iffe rent sound system every nighL playing in 3 
d ifferent environm ent every nighL w a  became very 
t ig h t So we w rote and recorded the album fa irly  
quickly. And I th in k  the speed w ith  which ya< do 
something obviously has an effect on the e rd  
product. As fa r as subject m atter goes, the album Is 
substantially about the  same things th a t our other 
albums were a b o u t I find  myself a very obsessed 
w rite r” . A ghostly chuckle materialises through the 
telephone. D id the inclusion of Sly Stone’s “ Thank 
You”  on the a lbum  stem  from  the U.S. experience?
No. We recorded tha t before we w e n t We’d been 
playing it i iv e fo ra b o u t s ix months before  I really like 
the album  tha t comes from, ‘T he re ’s A Riot Going 
On” , which I understand sold practically no copies a t 
all in A u s tra lia ..
Your’re probably right, I say. '
“T ha t’s very sad because it ’s an excellent album. A 
very s u rp ris ir^  album. It ’s very subdued, a very 
dense album ” .
Those are adjectives tha t one could well apply to  
your second album, “ Secondhand Daylight” , I 
venture.
“ Yeah . (Long pause) Energy is some­
how. . .People ta lk  about energy as if i t  is im plicitly  
good. I don’ t  th ink  th a t’s necessarily true. “ Secon­
dhand Daylight”  is a very intense a lb u m .. . ”
Were you surprised by the unfavorable reception it 
received? “ A b it  (pause). I make no apologies fo r i t  I 
th ink the production made it a little  b it impenetrable, 
a little  b it too much. We have to  take the respon­
sib ility fo r that. We s it a t the  contro ls” . '
The sound on“ C orrect Use O f Soap” is a lo t more 
open, more punchy. The album  reunited Devoto w ith 
producer M artin  Hannet w ho produced the, f irs t 
Buzzcocks EP, “ Spiral Scratch” , and who has gone on 
to  produce John Copper Clarke, Joy Division, Or­
chestral Manoeuvres In The Dark and J ilted  John. 
Hannet’s production gives the songs a crisp edge, a 
c larity  that wasn’t  evident on the previous album.
“ People have always found our live sound to  be 
d iffe ren t to  our records” , comments Devoto. “ And 
our records a ll sound d iffe ren t from  each other. I 
th ink  the records make a hell of a lo t more sense to  
people when they ’ve heard the band live” .
An indication of w ha t the band do sound like live is 
provided by three tracks on a recent B ritish  12”  EP. 
Only an indication, though, as the  replacem ent of 
McGeoch by Robin Simon w ill no doubt juggle the 
sound around. W hat is clear, though, is tha t 
Magazine can be a tough, tauL d riv ing  combination 
as tw o  of the tracks, “ Feed The Enemy”  and the ir 
most famous debut “ Shot By Both Sides”  demon­
strate. They’ re complex w ithou t being a t all c lu t­
tered, fast w ithou t being frenetic, Devoto’s voice 
stabs, slurs, stops. On “ Twenty Years Ago”  he uses 
his voice more as an instrum ent, poking in and ou t of 
the eccentric meshings of drums, bass and 
saxophone.
One th ing  th a t has characterised contemporary 
B ritish music is the num ber of bands who have 
decided to operate w ith o u t the trapp ings (and 
p itfa lls) of a ‘commercial’ a tt itu d e  A healthy 
proportion of them are from  Manchester, Liverpool 
and Leeds, the three major cities of Northern 
England. Joy Division, Echo and the Bunnymen and 
the Gang of Four are three (one from  each c ity) tha t 
spring to mind. Magazine a re a Manchester band and 
one can perhaps trace the  explosion of exploration to  
their door. “ When we s tarted out I th ink  we saw 
ourselves very defin ite ly  as being w ith in  the punk 
movement” , Devoto recalls. “ But punk was very 
disciplined. There w ere certa in things th a t one did 
and d idn ’t  do. Songs were supposed to  be sho ii, fo r 
instance. That was bound to  be followed by people 
saying, “Yeah, I know hew you feel, bu t there are 
other ways of doing it ” . We were probably the f irs t 
group in the movement to  be pushing against it ” . 
Was there anyone adopting tha t exploratory stance 
who you liked, before Magazine? People like F rip p o r 
Eno o r Peter Gabriel?
“ I like Eno. I’ve got th a t “ Taking T iger Mountain By 
Strategy” album. In the way th a t he approaches and 
puts together his music —  no-one touches him in his 
own field. Fripp and Gabriel I d idn ’t  take much in­
terest in, although I knew th a t John McGeoch ad­
mires Fripp a lo t  When I started out, in the Buzz- 
cocks,all th a tw a sa  d iffe ren t world. I get tired  of a lot 
of the synthesiser tw idd ling  th a t a lo t of people seem 
to  do these days” .
A fina l query. How much of an effect does the 
current B ritish  social climate — depressed economy, 
the rise of the righ t w ing in B ritish  politics, unem­
ployment etc —  have on you as a person?
“ Most of th a t passes me by. When I w rite  I w rite  
about things th a t concern everybody” .
Love a nd Death a nd t  he whole damn th i ng Spoken 
likea true  poet. Don’ t  le t Magazine passyou by.
Get a dose of real life.
—DONALD ROBERTSON
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"Would you believe in this whole 
bloody house there’s not one match?” 
For the first time in my life I wished that I 
smoked if only to stop Jeffrey Wegener, 
skinsman with the Laughing Clowns, 
incredulously stomping around the two- 
storey Kings Cross terrace frequented by 
himself, Ben Wallace-Crabbe, the Clowns 
bassist and Ken, the band’s manager. 
Finally he resigned himself to wait until 
Ben’s return from an abortive attempt at 
ferreting out Ed Kuepper, guitarist and 
songwriter, for the interview which 
constituted the purpose of my visit.
In the meantime Je ff en te rta ins me w ith  a cup of 
coffee and tales of past s tillbo rn  musical assoc­
iations, among them  the Saints (w ith  whom he 
played fo r about th ree  months in th e ir early days) 
and the Young Charlatans (a band th a t also boasted 
Rowland Howard, now gu ita ris t w ith  the Boys Next 
Door /B ir th d a y  Party), as well as playing me a tape 
of the ir second EP w hich should be available by the 
time you read this.
Some background. The Laughing Clowns are a five  
piece ensemble led by Ed Kuepper, who once upon a 
tim e was the major creative  m otivation behind 
Brisbane’s near l^ e n d a ry  Saints. For my money 
they’re far and away the  most exciting prospect on 
the Austra lian music horizon. Formed a year ago by 
Ed a fte r his re tu rn  from  England, and Bob 
Farrell, tenor saxophonist extraordinaire, both old 
friends from  Brisbane, were easily acquired. Through 
Jeff, Ben was found to  complete the  band’s f irs t 
lineup which rehearsed solidly fo r  th ree months 
before going on the  road. F ifty  odd shows later 
they’ve added a p ia n is t eighteen year old Dan 
Wallace-Crabbe (Ben’scousin), whoonce tink led  the 
ivories in Melbourne combo Crim e and C ity Solution; 
as well as released a phenomenal 12”  EP on M issing 
Link.
The Laughing Clowns are an object lesson in 
a ea tive  integrity, they refuse to  take the  easy way 
o u t pursuing innovative musical d irections w ithou t 
ever being self indulgent o r aloof. They have ex­
perienced a gradual buildup of sizeable followings in 
S y d n ^  and Melbourne, they are yet to  venture  
fu rthe r afie ld bu t they de fin ite ly  want to  play 
Brisbane and Adelaide before they ge t much older.
Ben: “ When we s tarted we used to  ge t a lo t of 
Saints fans and d iehard punk rockers bu t they d idn ’t  
really like us th a t much, they tended to  w ant the  fast 
punky sort of s tu ff” .
A lthough they now a ttra c t d iverse and en­
thusiastic audiences, they a re  s till met w ith  the 
above a ttitude  from  a num ber of quarters, not jus t 
d iehard punk rockers. It is the  usual reaction ac­
corded to  bands w ho are ju s t too  radical in th e ir  
approach fo r the average pun te r —  the  Saints faced 
a sim ilar problem four years ago.
Radical they are, in many ways, bu t they are s till 
eminently accessible Musically they are impossible 
to  c a t^ o r is e  (a lthough some observers tend to  
overplay the band’s jazz influences to  the de trim ent 
of all the other re levant form s and feelings). They’ve 
incorporated a w ide varie ty of sounds, melodic 
country and western sw ing  the loose flow of be-bop 
and free-form  jazz, a tig h t energetic base of R&B 
rhythms, the dense, moody discordance of con­
temporary, experim ental music and the power of 
gu itar based rock and rd l.
W hat sort of e ffect would you like to  have on the 
people who come and see you?
Jeff: ‘W e ’d like to  en te rta in  them ” .
Ben: “ Hopefully surprise them ” .
Jeff: “ I th in k  bands who say they are try in g  to  
educate people through th e ir  music are wankers. All 
we w ant to  do is play music fo r people who find  it  
in te re s tir^  o r enjoyable” .
Sadly, as w ith  the Saints, a lot o f people miss the 
humour inherent in the Laughing Clowns approach. 
They do take th e ir  vocation seriously, bu t not so 
seriously tha t they can’t  laugh at them selves and the 
world around them. This was evidenced in some of 
the ir early gigs when they did unrecognisable piss- 
takes of the old “ Rawhide”  theme.
The f irs t step towards reaching a w ide r audience 
was to  record a six track, 12”  EP at the Richmond 
studios in Melbourne. The resu lting  product, p ro ­
duced by the Laughing Clowns, and released through 
Missing Link, is an essential purchase, a monumental 
achievement. It has a fu ll rich sound w ith  an 
abrasive, sc in tilla ting  feel th a t superbly com­
plements the intricacies of Ed Kuepper’s songs. I t ’s 
selling qu ite  well and garnering an encouraging 
amount of a lte rna tive  airplay.
They approached Missing Link because the  majors 
weren’t  interested and because they offered a freer, 
oneoff agreement. However the re lationship w ith  
Missing L ink was fraugh t w ith  m isunderstanding. 
A a o rd in g to  Jeff, "had we done it ourselves we could 
have had a lot more contro l over w ha t’s happened 
w ith  it. I don’t  th ink  i t ’s th e ir  fau lt in some ways; it ’s 
just tha t they took the ir business interests f i r s t  They 
didn’t  really appreciate the urgency w ith  which we 
wanted it o u t They changed the cover which we 
weren’t  particu larly  happy a bou t Also it  came out a t 
$6.99 instead of $5.99 w hich was the original 
arrangem ent It is only a do lla r more but it  pay put a 
lot of people o ff” .
As a resu lt th e ir  second EP, a seven inch, three 
track release, is to  be released by themselves. Also 
recorded at Richmond, which the  second tim e 
around they fe lt more com fortable in, the EP 
"Sometimes The Fire Dance!” , reveals a more 
aggressive group whose playing seems to  have 
become be tte r integrated, w ith  the instrum ents less 
at odds w ith  each other. The Aside, "W hatYou See Is 
W hat You G et”  (? ), is probably the best song they’ve 
ever done w ith  a very commercial, up fro n t b ra t 
courtesy of Jeff.
“We never really set out to  be commercial” .
counters Jeff. “ I wanted to  make something d iffe ren t 
on the A side, because on the firs t EP there was a lot 
of rolls and funny th ird s  th a t I did, it was an in­
credibly loose form  of drum m ing as opposed to a 
stra ight 4-4. I wanted to  actually make a po in t of 
playing a straight, punchy 4-4 w ith  a funky fee ling  I 
th ink there ’sa difference between playing something 
s tra ight and playing it  well and w ith  feeling” .
Like most Austra lian bands the Laughing Clowns 
want to have a b ite  a t the overseas apple sometime 
in the future. Jeff continues, “ I th ink  if we get to  the 
overseas stage we m ight release the tw o EPs as an 
album, perhaps rem ixing a few  th ings ’.
Their view towards going overseas is a healthy 
m ixture of realism (in  term s of the obstacles in­
volved) and optim ism  ( in  term s of the  broadening of 
a rtis tic  horizons it  would provide). Je ff: “ The basic 
problem is tha t it takes a lot of money and we don’t 
have any money really, so the only way we can do it is 
by ^ t t in g  our s tu ff over there  and generating some 
interest. Perhaps if we got some good reviews in the 
overseas press we could get a deal over there  and an 
advance on tha t” .
Which is, of course, w hat happened to  the  Saints. 
However, the Laughing Clowns realise tha t w hat 
happened to the Saints was an extrem e case of good 
fortune, unlikely to  be repeated. Says Ben, “ W ith the 
& in ts  they jus t happened to  be doing something 
that the media in London was try ing  to  break as a 
new fash ioa I don’t  th in k  w hat w e’re doing has 
anything in common w ith  w hat’s fashionable in 
London now” .
London, fo r any band, is an extremely dodgy and 
unpredictable proposition. “ London’s the place 
where th ings happen f irs t” , Je ff said, “ bu t w hat I’d 
really like to  do personally is to  go to  Europe, I’d like 
to  live in somewhere like France. I th ink  we could do 
well in Europe; there ’s a d iffe ren t atm osphere than 
from  w hat I gather is in London. It  seems in some 
ways a lit t le  b it  more sophisticated and a lit t le  less 
nasty” .
Ed Kuepper is no stranger to  the nastiness and all 
pervasive v itr io lic  fo ib les of the English press —  the 
Saints suffered a t th e ir  merciless hands as much as 
anyone ever has, bu t the Laughing Clowns are them ­
selves well aware of the  seecly side of the  Australian 
music industry, and to  th e ir c re d it they are prepared 
to  figh t it.
A recent tr ip  to  Melbourne brought about a con­
frontation w ith  a certa in  unscrupulous owner of a 
well known gig , a character who makes a habit 
of ripp ing o ff small bands be refusing to  d raw  up 
contracts and w ritin g  cheques th a t bounce higher 
than Roscoe Tanner’s serve. The Clowns d is tribu ted
bands once they have realised the u tte r  impotence of 
rock and roll in the g reater political scheme of things. 
Ed Kuepper has realised th is  and has foresaken the 
type of soapbox whingeing and sloganising tha t 
characterised the Saints circa ‘E ternally Yours’. I’m 
not advocating escapism, jus t realism.
“ It tends to  become a sham” , says Jeff, “ like the 
Clash, who on the surface pretend to  be political and 
are not political a t all. They are actually insulting to  
the ideals of tha t politica l theory th a t they sup­
posedly espouse to. I th ink  personal politics, do in g - 
what w e 're  doing by being d iffe ren t and dealing w ith  
turds in the music industry, has more meaning. We’ ll 
actually become political ju s t by our actions. Ed’s 
more of a personal ly ric is t” .
What about the Austra lian scene musically?
“ I don’t  th ink  tha t the Austra lian music scene has 
ever been tha t good. I don’t  th ink the music in­
dustry ’s dealings have been particu larly  fa ir  to  those 
who want to  do something new. There’s a colonial, 
second rate a ttitude  tha t works against bands like us 
because I don’ t  th ink  we’re doing anything s im ilar to  
what’s curren tly  popular overseas. Obviously if we 
did we’d be a lo t more successful.
"A lso we’ re the only band tha t I know th a t has ever 
experimented w ith  the sorts of rhythms in Aboriginal 
music” , continues Jeff, gesturing towards some Abo­
riginal percussion instrum ents lying on a seat 
nearby, “ I’ve never heard a sound qu ite  like it, i t ’s 
really an amazing sound. People say we’re in to  jazz 
and th a t  which is true, but we’re in to  a lot of other 
stuff as well. To be creative you have to  open your 
minds up to  o ther th ings so th a t you can get ideas 
from  other people A lthough you can do things in 
total isolation i t ’s listening to  o ther th ings and 
d ra w ir^  from  them  which is very im portant, and 
there’s been a lo t of th ings th a t I’ve listened to  lately 
that have been incredib ly exciting, th ings th a t have 
been neglected by the overall music industry, 
whether it ’s w ith  rock o r whatever. You know there ’s 
this enormous num ber d  black, American, jazz 
musicians who I ju s t haven’t  listened to  apart from  
over the last couple of years, and they’re doing things 
that to me are ju s t incredible, w ith  m usic  I th ink  
black, American music is the best music tha t I ’ve 
ever heard, it ’s ju s t lead rock” .
“ I th ink there ’s enormous room s till fo r  instru­
ments to  be used in ways th a t they don’t  get used. 
And th a t’s one of the  th ings tha t never happens in 
rock, there are jus t set ways of playing; people never 
actually make the e ffo rt to  explo it o the r sounds out 
c# th e ir  instruments.
want to enjoy it  so we continually develop".
This process of development may, sometime in the 
future, lead to  an expansion of the  band’s current, 
one-man brass section. I t ’s possible th a t an extra sax 
or perhaps a trum pe t w ill be added, depending upon 
who comes a lo r^  tha t could f i t  into the band. My 
mind litera lly boggles at the possibilities of interplay 
between two brassmen of the  ab ility  of Bob Farrell. 
Bob has a unique style of tenor sax; a t times he 
sounds like he’s try ing  to  blow the insides out of his 
instrument. He achieves a n jn tr ig u in g ly  buoyant 
sound, gradually constructing an atm osphere w ith  
free-form  lines tha t weave in and ou t of the musical 
textures supplied by the  rest of the  band.
"To me two saxes o ra  sax and a trum pet would be 
incredible” , agrees Jeff. “ It would be interesting 
from  an arrangem ent po in t of view because th a t sort 
of th ing  has never been exploited in rock music. 
You’ve had brass sections basically riffing, bu t you’ve 
never had a proper synthesis of rock and roll and 
experimental jazz in a rock band” .
One critic ism  th a t has been levelled a t the band is 
that of the qua lity  of Ed’s singing. On stage, 
jespecially fo r th e ir  firs t few  gigs, i t  came across as a 
reluctant, indecipherable mumble. However, over 
the last few months i t  has improved greatly to  the 
extent tha t on the EP it  displays an undeniable 
charm and power tha t seems to  su it the songs 
perfectly. How happy are you w ith  Ed’s singing?
Jeff: “ In our band the role of singer is the same as 
that of an ins trum en t Ed’s opinion is th a t a musical 
statement is as im portant as a lyrical statem ent and 
that’s the role of the vocals. I’m very pleased w ith  
Ed’s singing, in particu la r because he’s only done it 
fo r the last 12 months. He is im proving all the tim e; 
his style of vocals is qu ite  unusual fo r  a rock band” .
The main on-stage enemies are, in fact, grem lins in 
the mixing desk, a common a fflic tion  suffered by 
most struggling bands. On some nights the vocals 
and piano are barely audible in the mix while on 
others they are deafening.
“W e’ve had a few  problems w ith  th a t” , ©(plains 
Ben, "because the way we use our instrum ents is a 
b it d iffe ren t to  normal rock bands, and we’ve tended 
to have normal rock mixers who lack empathy w ith  
what we’re doing. Hopefully th a t’s going to  change in 
the fu tu re  because we’ve now found a good sound 
man who we hopeto  use a t most gigs” .
For a ll you narrcw-m inded rockers out 
there who choose to  ignore the Laughing Clowns I’ ll 
leave you w ith  a re levant quote  from  Jeffrey
it takes
derisive leaflets pointing out the  gentleman’s 
inadequacies th a t were met in tu rn  w ith  b lustering 
threats of legal action and yet more bouncing 
cheques.
It ’s this type of political action th a t reck bands 
should be involving themselves in much more than 
they curren tly  do. Instead they often op t fo r the 
much safer (and more easily m arketable) method of 
armchair polemicising which, no m atte r how ad­
mirable the intentions, achieves naught bu t pan­
dering to  pseudo a na rchi sts w ho a pprove of a nyth i ng 
that perpetuates the ir deluded, apathetic visions of 
themselves as oh-so-cool revolutionaries. G etting 
their own backyards in order and perhaps 
broadening people's minds should be the aims of
down to lq o 9 ^
I t ’s th is innovative sp ir it th a t carries over in to  the 
structures of the Laughing Clowns’ songs which are 
bu ilt u p f rom the ideas th a t Ed has and are expanded 
upon by creative input from  all members of the 
group.
“ I th ink  it ’s im portant to  reassess continually” , 
says Jeff. “ Even in the stud io  we do th a t Last tim e 
we recorded we d idn ’t  have much tim e but we ex­
perimented w ith  overdubs tha t were worked out as 
individuals and helped to  make it  come together. I 
th ink it ’s im portant to  work like tha t so everyone can 
contribute” .
Ben: “ I th ink a lot of bands tend to  stagnate once 
they th ink they ’ve got everything perfect. They 
become just like cogs in a machine, repeating the 
same th ing  every tim e; , i t ’s jus t a m atter of tim e 
whether you become famous, whereas w ith  us we
Wegener, spoken in his usual articu la te  and delib­
erate manner: “ I don ’t  m ind people not lik ing the 
band, but when people don ’t  like us jus t because 
t h ^  feel like not lik ing us or because they couldn’t  be 
bothered really opening th e ir  minds to us, tha t really 
shits me. I th ink  in a way the band are as revo lu t­
ionary as the Saints were and you have to expect 
some opposition. A lo t of people are really pu t off by 
our sound because it ’s like nothing they’ve ever 
heard before, like the firs t tim e I heard some really 
w ild  free form  jazz I though i t  was so way out, I was so 
taken aback th a t I couldn’t  really enjoy it. Now when I 
go back and listen to those sorts of things I apprec­
iate and understand it  a lot m ore I enjoy it  even 
though to  most people it ’s obnoxious” .
The Laughing Clowns are fo r YOU —  give them a 
chance; they’ re not as impenetrable as you may have 
^ n  led to believe.
—  ADRIAN CUNNINGHAM
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BLACK SEA HOLIDAYS
KEITH SHADWICK GOES
DEEP SEA DIVING
WITH XraS ANDY PARTRIDGE.
This conversation took place during 
sessions held at Virgin's Town House 
studios in London for the recording of 
XTC’s new LP ‘‘Black Sea”, due for 
release later this month. The subjects 
covered were wide-ranging, dealing with 
the ideas and growth of current group 
and individual concerns which come 
through the music rather than finding 
out whether they like to be known as pop 
stars or “artists”.
KS: You seem to have garnered some 
sort of world-wide acclaim and popularity 
in the last 10 months..
AP: Yes —  we’ve had top-selling albums in both 
Canada and Australia, of a ll places —  and tha t was 
quite good, because th a t was above people like 
Costello and Blondie. I mean, anyone who’d bothered 
to go ou t there  in  the  last 18 months o r so. Drums 
And Wires was the  No. 2 album  the re  (Canada), so it 
did us a b t  of good. I th ink  w e 're  reasonably popular 
everywhere else in the  w orld  bar England. Big in 
Canada, New Zealand —  we’ve gone gold in tw o ex- 
colonial places! I don ’t  know what it  is about those 
places —  people w ith  checked sh irts  and beards 
really go fo r us: the  backwoods men. You should see 
the ir husbands!
KS: You’re going to France later this 
year?
AP: Yeah. We s ta rt on A i^ u s t 8  in Holland, then we 
dribb le  down through Belgium, fina lly  coming to  a 
sqggy mass a t the  very foot of F ra n ce ,. .no; we 
dribb le  a ll the way down, tu rn in g  in to  nothing but 
vaporous steam above the hotp late th a t is Spain! 
Yeah, we go all the  way down —  not many dates, 
though. We’re going to  really have to  work, beoause 
we’re  fo llow ing The Beat and are jus t before The 
Police: a sort o f package th ing  ’cos both of those 
bands w ork the audience a lot. We jus t sort of do it, 
and the  audience can take us o r leave us. I’ve got a 
feeling th a t we’re going to  be squeezed a bit.
KS; What approach have you gone for on 
the album?
AP: I t ’s come out very doomy. I’m a great believer in 
coincidences, and fo r some reason everybody’s 
fascinated w ith  th ings like  m urders and atrocities. 
Terry, who is norm ally a very down-to-earth kind of 
p int-w ith-the-lads' person, he and Colin both went 
out and purchased a copy of a book called “ Violence 
In O ur Time” , which you can get from  Smiths in 
Charing Cross Road, as they now can’t  give it away at 
.50! And th is contains something like a hundred 
years of a troc ities; i t ’s d re ad fu l; ju s t the most heavy 
book^_A nd_th is_had^ around in the
studio, and people have come in and said “ w hat’s 
th a t? .. .Oh my g o d !’’. The album ’s ju s t got th is  heavy 
atmosphere. The songs are a little  b it . . .n o t  
miserable, bu t: I don’t  know if Gothic is the  righ t 
w o rd . . .sounds a b it  p re te n t io u s : k in d  o f 
claustrophobic and black velvet. If you could imagine 
a huge steam roller w ith  black velvet covering it : i t ’s 
a suffocating fee ling  I don’t  know why i t ’s come out 
tha t way. I ’ve w ritten  some very optim istic  songs, but 
there are the very pessim istic ones too. I th in k  I’m 
out of the pessimism now because I have covered the 
area. Like “ Complicated Games” , the  last song 
w ritten  fo r Drums And Wires, was ju s t beginning to  
fa ll into a pessim istic sweep, and some of these 
songs, w ritte n  f irs t up fo r th is  album, sort o f carry on 
tha t sweep. I’m s ta r t ir ^  to  come up out of it  now.
KS: I was wondering about that 
delineation between. . .
AP: I t ’s Leonard Cohen you’re ta lk ing  to  n o w ... 
KS: Songs for suicides? There’s a good 
title for your album. . .
AP: No; i t ’s called “ Black Sea” , actually. We wanted 
som eth ing .. . I mean, everybody but everybody is 
having th is  cheapo le traset /  s tra ight-lines /  
modern w orld /  v isions fo r  the fu tu re  covers, you 
k n o w ...
KS: A sort of Kitsch Bauhaus ..
AP: Yeah; you know w hat I m ean; S tiff meets 
L e tra se t...
KS: Godzilla?
AP: S tiff meets Godzilla; yeah. B attle  for the  planet 
of the  Emanuelles. ..everybody’s doing those, and 
we thought we’d consciously go fo r a very romantic, 
far-removed feeling. The outside cover is jus t a sea- 
green paper bag, and inside is a very dark, muted 
colour photo of us in —  w a it fo r it —  d ivers ’ suits! 
And we stood there  in as noble a pose as we could 
manage, in fron t of an engraved backdrop of storm y 
sky and icebergs —  i t ’s jus t like the  sort o f p ic ture  
V ictorian men would have done fo r th e ir  fam ilies — 
you know,they would all sort of pose in th e ir  working 
gear, against, like, a photographer’s backdrop of the 
North Sea.
KS: I was wondering about that image, 
actually; “Black Sea” ; is it an image, or a 
vision? Say you read the “Ancient 
Mariner” — now that’s a vision rather 
than an image. It’s got lots of symbols 
within it, but it’s a vision — that’s what 
I’m trying to get at here.
AP: I wanted that sort of feel. You know engravings 
—  the re ’s a very dream like quality to  engravings, 
especially by Dore, and the a rtis t who d id the back­
drop d id a photo-collage of bits of engravings, then 
blew them up to the  size of a wall, coloured it in w ith
photographic tin ts , so they ’re all very pastelly 
shades. A id  we stood in fro n t of this. Hopefully th is  
gets over th is concept of the turh-of-the-century 
“working, but not working to  j ust get a w age; worki'ng 
because of the nobility  of w ork ’. I t ’s a ludicrous 
image; you th in k  ‘hee hee; fuck in ’ d ivers ’ su its ’, but 
sometimes if you push a stupid th ing  hard enough, it 
stops being stupid. And I w ant people to  see tha t 
nobility in it  —  the  fou r men working because they 
want to  do something, not fo r reward. The antithesis 
of the modern-world instant feel.
KS: Music, or creativity as work which, 
for people bound by the puritan work 
ethic, is hard. There’s a work ethic in­
volved in this, whether it’s a mental one 
or not. . .
AP: Yes, and you w ork s illy  hours as well; you wake 
up a t twelve, say ‘ok, le t’s go down the  stud io ’, and 
you come out at five in the m orning: you do w ork 
hard, especially mentally —  th a t sort o f energy. I 
want to  do it  because. . .  I know i t ’s not a noble 
profession, but then nor is deep-sea diving. Standing 
up to  your neck in shit try in g  to  fire  bolts in to a 
girder. Then again, if you’ re a musician, you’re stood 
up to  your neck in bu llsh it! Trying to  get your bolts 
into the girder. So I want people to  see th a t we’re 
doing it because we w ant to  do it ; I don’t  want to  
hammer home the fact th a t we haven’t  had any 
financial reward as of yet, but you won’t  see us 
driving around in big cars or whatever.
KS: But you’ve had sufficient reward to 
keep the band ticking o v e r...
AP: We’re  liv ing on what are called wages, but 
they’re not; they ’re advances the  management 
company gives you to  surv ive; w e ’ve jus t gone up 
from  40  pounds to  70 pounds a week, so th a t’s ok. 
We must be very masochistic to keep going!
KS: The album’s called “Black Sea”, and 
the images are of sea, islands: the last 
single. . .
AP: Yeah— the las ts ing le : I th ink th a t was the  s ta rt 
of tha t downward slope; it  was “ W ait T ill Your Boat 
Goes Down” .
KS: I was wondering whether it would 
appear on the album.
AP: No, i t ’s not going to  be on the album, but I don’t  
know whether to . ..n o , it ’d be a b it kitsch. I t ’s a 
favourite  song of mine, actually —  I bet you d idn ’t 
know th a t! I th in k  I’ve ju s t gone through a dip.
KS: So the approach is definitely very 
different from “Drums And Wires”. 
Would the colour of the music again be 
different, in the sense that the overall 
sound of “Drums And Wires” was so 
different to, say, “White Music”?
AP: Yes. A lot of the  songs on th is  one seem, like, 
dark-brown, dark-blue, b lack and fu rry, whereas —  
you see, on “W hite Music”  it  was like sheets of fo r­
mica spinning, being throw n around the  ro o m .. .all 
these fragments, and “ G o + ”  was ab it more 
thoughtfu l; somebody had removed the  form ica and 
put it in a glass case, on study, so you could study it 
and it  had “ th is  is form ica” . So it was taken from  
being throw n around the  room as a fun object —  like 
taking a frisbee and pu tting  it  in a glass case and 
saying, you know, "frisbee, circa 1978” , and “ Drums 
And W ires”  was —  not a b id ing tim e album : I d idn ’t 
th ink we were going to  be re-accepted by the  people 
that loved the  keyboards when w e suddenly threw  
the  keyboards away; so we were saying —  “ There it 
is — hold your breath ! Is it  going to  be accepted? Oh, 
t h ^ ’ve got to  accept i t ! ”  And it  was a pleasant 
surprise fo r us. So it  came out a lit t le  b it yellowy. But 
th is one’s come ou t w ith  b ig fu rry  balls of grey and 
black, like playing w ith  one of those huge inflatables 
at a fun  fa ir —  it comes over your head like a wave 
that you can feel. The music feels a b it like tha t on 
this, to  me. But there  are also some very optim is tic  
tracks on it, but I th ink  they were w ritte n  la te r on in 
the curve.
KS: Where does that place things like 
“The Lure Of Salvage” and “Go + ”then? 
You know the old idea about Stoppard’s 
play “Rosencrantz & Guildenstern”,that 
it’s a great play as is, but it couldn’t exist 
without “Hamlet”? How do you look at 
them in the light of that?
AP: W ell,they cou ldn ’t  have existed w ithou t “ Drums 
And Wiries”  and whatever else was there. I just th ink  
I want to be a surgeon. For example, someone walks 
in the studio and looks at “ Violence In Our Time”  and 
says, “ Hey, look at th is man w ith  no face —  arghh, my 
god! ” , and you’re having a quick peek, and you know 
if you look a t it you’re going to  feel ill, bu t you do. So I 
know I’m going to  do th is  to  the material and some 
people are going to say “ fuckin ’ hell, what an a rtis tic  
load o f. . .w h a t s e lf- in d u lg e n t...” , and they ’re 
repulsed by the fact th a t th is  music is torn up and 
the fact tha t somebody is cu tting  the  music up.
KS: “Lure Of Salvage” does sound more 
extreme than “Go + ”.
AP: Oh, it is. Whereas “ Go + ”  was all removing 
things, that one had things removed plus things 
added, so it does sound a busier thing. Then again i t ’s
because I’ve never added thirTgs before. I don’t  th ink  
I’ll do it any more —  I don’t  th ink  the re ’s going to  be 
any more, because I’ve sort of done what I wanted to  
do  Sol honestlydon’tth in k th e re ’ ll beany more.
KS: You mentioned before we started 
about. Captain Beefheart...
AP: Yes; I th ink  he’s the closest I’ve come to  having 
a musical hero tha t was a long-lasting hero. You have 
tem porary heroes, when you’re learning to  play your 
instrument, life  Rory Gallagher; you like the way he 
makes a little  squeal: you adm ire Jim i Hendrix’s 
particu lar feedback; but I th ink  I s till like Beefheart 
as much as I did when I was firs t exposed to  him.
KS: What were the particular qualities 
that you feel you absorbed?
AP: W hat I th in k  I’ve been aware of taking from 
Beefheart is the dream -like feel of his songs. But 
they’re on very natural subjects —  th is  is the earlier 
stuff up to, say, “ T rout Mask Replica” , “ Lick My 
Decals Off, Baby” , s topp irg  about there. They’re all 
songs about really natura l th ings; things th a t are 
very everyday, but just spun about on th e ir  axis so 
they become very dream-like.
KS: The band had a fantastic continuity, 
clarity of texture, with those asym­
metrical rhythms and riffs. That’s the 
connection I often use.
AP: Actually, The Magic Band were much more 
rehearsed than we’ll ever be, but it  sounds so free. 
But if you th in k  about each piece in relation to  the 
others, they are very precise. You can hear a 
marimba player perfectly locked in w ith  a gu itar 
player, and they ’re playing th is  crazy line, but to ta lly  
in unison. That takes hours and hours of p ractice . . .  I 
th ink some of the early s tu ff had some great avenues 
which were never followed through, like on “ 25th 
Century Quaker”  on “ M irro r Man”  —  tha t one track 
has got an incredible atmosphere. I alv\«ys associate 
tha t music w ith  broken-down barns and overgrown 
things, shacks and so o n ; and th a t track has all tha t 
in one song —  it sputters to  life in a brook, and 
there ’s all these lit t le  gu ita r bits which come in like 
brambles —  all tha t sort of im agery ...
KS: Have you ever had the desire to 
write something lo ite r  than the average 
3-minute song yourself?
AP: There are some long things on the  new album : 
one of them lasts over seven m inutes. But I can only 
w rite  long songs, long pieces, if they w ork on a level 
tha t w arrants the  length; tha t is, not in the sym­
phonic style, but the  hypnotic style. The way we’ve 
been playing “ B attery Brides”  onstage recently has 
been reasonably hypnotic, and the re ’s a song called 
“Travels In N ih ilon”  which has a very thunderous 
drum  which goes on and 'on  and on, and all these 
other th ings swell up underneath it.
KS: Going back a bit —  when you first 
came from Swindon —  do you think your 
aims as a band have shifted?
AP: Yes, a lot. Personalities have changed— they do, 
especially when you’ re  in the  public eye o r 
whatever; not th a t I’m someone lik e ...G a ry  
Num an. . .
KS: Barry W h ite ...
AP: Barry N u m a n .. . !  God, what a m onstrosity tha t 
would be! ( la u g h te r). . .  no —  but we’ve c h a n g ^ . I’m 
shier than I used to  b e —  I used to  be a lo t sillier, and 
a lo t more explosive, more Milliganesque. Mellow is 
not the  righ t word —  m ore guarded.
KS: That’s come directly from experience 
in the business?
AP: Yeah; like gigging, and having to  ta lk  to  " x ” 
amount of radio stations, where you’re basically 
churning out the  same s tu ff; you know, they s a y ... 
(puts on American a c cen t).. . “ Tell me, ahh, how 
long have the band been go ing Anthony?”  —  they 
never get it  quite righ t — “ How long have TCP been 
going?” — and you’ve got to  go “ excuse me; can you 
tu rn  the  tape off?”  and then correct them —  and 
tha t’s qu ite  wearing, so you tend  to  get a b it more 
guarded. I th ink  Terry ’s s till —  “ I jus t want to  get my 
drum m ing done, have my beer and take my dog for a 
walk”  —  I don’t  th in k  he’s changed much. Colin: he 
hasn’t  w ritten  very many songs fo r th is  album —  he’s 
come up w ith  tw o and a half. I th ink America d id him 
in, in a lot of ways —  it ’s a real k ille r of a place. It ’s so 
tacky— you drown in syrup; syrup on the radio; you 
eat syrup; you see it  on te levis ion; the people are 
syrupy—  from the clothes they wear to the attitude. 
I t ’s like eating chocolate cake.
KS: It certainly becomes an obsession 
with English bands who tour a lot th^re 
— you know, the “on the road In the US” 
type song.
AP: Yes —  I d id n ’t  want to  w rite  about it  at all. I’m 
not interested in America a t all. I t ’s just so much 
sickly sweet cu ltu re— the  television screams at you 
on all fourteen channels. Everything screams in 
America; the re ’s nothing th a t’s saying “ well, take me 
or leave me”  —  it ’s all "YO U ’LL BUY M E !!”  It really 
did Colin in; but generally he’s gone from being a 
naturally shy person to  learning how to wheedle a b it 
more in the business; he’s ge tting  a little  bit foxy as 
he gets older. And Dave, I don’t  know, as he hasn’t 
been w ith  us tha t long fo r me to  know how he’s 
changed. He’s a country-gent type I th ink ! But I don’t
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know how he’s changed. How have our ideals 
changed? Well, I ’m not so much interested in music 
now — not so interested in the mechanics of it or the 
desire to  make it, even, i t ’s perhaps because I’m 
doing it so much. It sounds pessim istic to  say it's  
becoming like a job, but there  is a lo t of th a t s ta rting  
to hover now: the record company says, “ OK, i t ’s 
time you made your next album ; ok, tim e you toured 
the States; tim e you did something or o the r" and i t ’s 
—  schedule, schedule.
KS: And that affects the actual music 
itself?
AP: Yes; instead of th ings fa lling  out naturally, i t ’s a 
bit like you’ re being given these laxatives —  "OK, 
tim e fo r your laxative”  —  and you know i t ’s going to  
be more of a dribb le ! I t ’s tru e  —  the  firs t a lbum you 
make, you have the  material lying around fo r  ten 
years or so; then the second one is ten weeks, and 
you s it there, s tra in ir^  th is  s tu ff out, and it 's  ra ther 
unnatural, so the re ’s more of an unnatural th ing  
about albums as bands go on: th a t’s why bands 
cease to  exist, th a t’s why albums go to  a peak and 
then fall off —  nobody gets be tte r and better. 
Because it ’s people who make the music —  i t ’s all 
about humans, and when humans put themselves in 
a position where they tu rn  themselves in to  a can of 
beans to  be sold by a record company, then you do 
suffer. I don’t  know whether we’ve peaked o r not, 
personally.
KS: I wouldn’t  think so —  it's not so 
much ups and downs, as meandering: 
snakey. Each album has definite points of 
interest; like Bowie's have.
AP: But he avoids the obvious door th a t’s opened by 
the present album —  he chooses the exit round the 
corner.
KS: He moves on almost in reaction. 
Yours seems to me to be more organic 
To me, the music’s become a lot less 
brittle, in the textures of the sound — it’s 
not so evident on "Drums And Wires” —  
the music suggests other things: is 
evocative. Not so finite. "Roads Girdle 
The Globe” does that 
AP: That particu la r song —  I wanted to  show 
somebody feeling safe: the re liab ility  thing. Feeling 
safe w ith  cars and th e ir  by-products, like roads, 
bridges, and the  fact th a t you could go anywhere on 
them, and nothing was out of your reach — and when 
you speed along in  a car you sometimes th ink-you’re 
not moving at a ll —  you could get out, walk round it 
and it  w ouldn’t  have moved a t a ll —  so I wanted a 
song praising the  car, but at the  same tim e  I wanted 
you to  see tha t praising the  car was fu tile ; i t ’s like 
watching somebody kissing the  Pope’s feet —  the 
man who’s doing it  is to ta lly  believing in it, bu t you 
watching it  th ink, “ God, th is  is s tup id ” .
KS: You’ve gone back to context —  the 
meaning of that act is in the context —  to 
the bloke kissing the Pope’s feet, the 
meaning is bound up in his whole world, 
values —  but your context as the ob­
server, dictates an entirely different 
meaning to you.
AP: Yes —  i t ’s to ta lly  d iffe rent. That particu lar song 
was w ritten  very very qu ie tly  —  on acoustic g u ita r : 
like Antonio Carlos Job im !. ..and  then when we 
learnt it, i t  exploded in to  th is w rought-iron sound; 
and th a t was very natural, and I d idn ’t  say “ I want 
th is heavy”  —  I showed them  the chords, and all o f a 
sudden it  jus t got very weighty —  more weighty than 
when you bring a weighty song and you play it and it
jus t comes out ok. This was qu ite  frightening.
KS: Do you find that you’re blatantly 
uncritical of music in some areas, and 
very critical In others?
AP: No —  my going off of music in general is 
spreading to  lis te n ir^  to  it, even now. I used to  go 
homeand put on records and sing along and get into 
it in a big way, but now I put records on and forget 
them, forget they ’re on, and tend to  go fo r records 
that are forgettable, like Philip Glass —  not being 
derogatory, either, as I th in k  he wants that reaction 
—  and Steve Reich. Carpet music. So I pu t tha t on 
and then do somethingelse. Music becomes a plug in 
the wall and press a bu tton ; it  doesn’t  become 
searing ANGST!, and the  “ cry of p rim itive  Africa 
transm itted through the  horn of a Chicago 
saxophone!”  ( la u g h te r) . . .  I don ’t  th ink  o f th a t —  I 
th ink, well, Tm going to  put th is  one on, and the 
programme w ill be on TV soon, so le t’s kill half an 
hour, le t me have a couple of yards of this, please. 
Sort of a drug —  “ ahh. I’ve got a b it o f a musical 
starvation headache: I’ll bung a b it of th is  on ”  —  so I 
have started trea ting  it  in the  past six months o r so 
as environm ental music, so you can get distracted 
and do something else.
KS: Do you feel remiss about that?
AP: I know people tre a t our records like th a t —  I 
don’t  expect everybody who buys our records to  s it in 
fron t of the record player, stare in to  the speaker 
cloth, get the  sleeve and look fo r clues —  “ OK, w ho’s 
dead?”  (laughter). I don’t  expect tha t. I spoke to  
someone the o ther day and t h ^  said, “  ‘Drums And 
W ires’ —  great album fo r d riv ing  along to  —  I pu t it 
on and forget it  t i l l  I get to  the  o ther end, then I tu rn  
it o ff” . I was qu ite  fla tte red , whereas if somebody 
came to  me and said, "That track on ‘D rum s And 
W ires’ —  th a t’s grea t —  it ’s the best track  on side 
one . . —  I’d much ra ther somebody te ll me they 
put it on and fo rge t it  and enjoy d o irg  that.
KS: It ’s a value-judgement, isn’t it?
Comparing tracks.
AP: Yes. We’re not necessarily making our music to  
be forgotten in cars, but we know tha t a certain 
percentage are going to  do that, just as some are 
going to  ask who’s dead.
KS: Are you personally going to other 
mediums of expression?
AP: i wanted to  get in to  film , but now I don’t  so much. 
I made a big th ing  of it  a t one point, but now —  I’m 
getting shier: I ’d like to  go more personal. I th ink  I 
could get into books, because they ’re a sort of more 
personal statement —  i t ’s nicer, i t ’s smaller, and 
film s aren ’t  really small.
KS: Along that line. I’d like to ask a bit of 
a blinder. . .
AP: G o o n — insu lt m e — spear me! ( laughter)
KS: It’s not quite that bad: a couple of 
years ago, an interview had you saying 
that you thought the life-span of the band 
was three years
AP: It wasn’t  four years ago, was it? ! If it was two and 
a half years ago, you know something th a t I don’t! 
Anyway, I th ink th a t is probably tru e  —  I’m not going 
to self-destruct but I th in k  we may self-destruct 
shortly, because people are people and when they 
get into groups they tend to  change —  they may want 
other directions —  so, I th in k  we w ill self-destruct, 
but I wouldn’t  I ike to  pu t a tim e-lim it on it. But I really 
do hope so much tha t we know when we 're  getting 
crap, and tha t is in a general sense, not in a sense 
tha t you change direction, like you were saying Bowie 
does— it ’s not th a t he gets worse, or be tte r; i t ’s just 
tha t he changes, and th a t’s what keeps the  in terest 
up, and th a t’s the sort of th ing  we’d like to  keep: but 
if it goes just plain bad, I jus t hope we know! We try  
not to  go up a llo ts  we can’t  get ou t o f: each new 
th ing is where we want to  go then, but we don’t  want 
to  stay there  all the  time. I th in k  i t ’s when w edo stay 
there tha t it ’ ll be tim e to  self-destruct.
DUGITES S  SSSN A K EY RHYTHMS
My first encounter with a dugite oc- 
cured on Western Australia's Rottnest 
Island, famed for its quokkas, dugites, 
jubilee twists and bicycling tourists. 
There was I, peaceably strolling along a 
twilight beach, when all of a sudden my 
uncle told me to stand quite still and 
LISTEN TO HIM. The bicycle tyre on the 
brackish clump of seaweed right in front 
of me was in actual fact the Dreaded 
Dugite — but not to panic, as venomous 
reptiles go the dugite is relatively timid 
except when provoked, in which case it’s 
fast moving and deadly. Not being too 
taken with that last phrase, I stood still 
as directed and tried.my damnedest not 
to be provocative. Eventually as I tend to 
do I bored him stupid and he wiggled off 
to gobble up a quokka, a jubilee twist or 
possibly a bicycling tourist or two.
That’s a dugite. In addition to  being a lethal snake 
peculiar to  WA, a dugite (som etimes called a 
duggity’ by eastern barbarians) can also be any of 
the  five  members of a particu la r pop band. The 
Dugites (p.b.) are, w h ile  I hesitate to  say peculiar, 
very much a product of W estern Australia. About tw o 
and a half years ago lead singer Lynda N u tte r and 
songw rite r/keyboards  player Peter Crosby were 
looking about fo r good musicians w ith  a yet to  play 
sharpedged rock’n ’roll. A fte r doing a university 
degree in music composition, spending tim e over­
seas a t work on an album worth  erf material w ith  King 
Crimson’s Peter Sinfield, and supporting himself as a 
TV and film  composer in Australia, the Dugites fo r 
Peter was a project in to  which he could invest his 
energies and his cwn ideas. Lynda had .the voice arxi 
the stage experience from  tw o and a half years 
theatre a t WAIT ( th a t’s tech), plus productions a t 
Perth’s Playhouse Theatre. The orig inal lineup erf 
Lynda, Peter, gu ita ris t G unther Bergofer, drum m er 
and sometime psychotogy graduate Clarence Bailey, 
and bassist Phil Bailey played a set which reflected
the diverse musical influences of any group of good, 
individual musicians.
“ In the beginning there wasa lo t more extrem ity in 
our music” , explains Lynda. “ We’d do songs which 
were very, very funky or we’d do songs which were 
very, very country and western. There was a large 
ra rge  of styles because when we started out we 
d idn’t  really knew w ha t we were a im ing fo r so we did 
as many d iffe ren t things as we could and then looked 
at w hat we’d done and decided on a path from  
there” .
They seemed to  be developing towards the model 
c# the  early 60s g irl groups as the num ber of Phil 
Spector productions covered du rir®  th is  period 
indicates. The tough-kid pop feel of Peter’s songs 
combined w ith  Lynda's hard, almost brazen, vocals 
can’t  help but suggest the Ronettes o r the Crystals. 
Suffice to  say the Dugites today reta in the same full, 
unfearful sound tha t pummelled the  f irs t  wave of girl 
groups in to prominence.
About eighteen months ago the band w ent through 
tie  reperto ire and did some ruthless prun ing to  
streamline the set. They’d survived the pessim istic 
predictions of various o ther inmates of the  Perth 
scene by lasting longer than the f irs t six weeks —  
they’d even w ritten  a ra ther defiant lit t le  gem they 
called ‘Six Weeks’ fo r  a friend  ( “ he’s not really an 
enemy, we only say he is ")  called David. Musically 
they were confident the ir prio rities were in order 
(No. 1 —  melody; No. 2 —  fun, w ith  more than a nod 
to professionalism) and a firs t tr ip  east was on the 
cards. The tour of the eastern states was a boost o f ' 
adrenalin but because of the financial logistics in­
volved a followup second tr ip  seemed unlikely fo r 
some time. A t about th is  point Paul Noonan took over 
on bass. Paul had known Peter slightly  w hile  they 
were doing the same music course, and subsequently 
he had played w ith  Dave Warner. Since the Suburbs 
were then in the process of disengaging themselves 
from the monster it  came to  pass th a t the Dugites 
were invited not only to  do the  W arner support on his 
upcoming tour bu t also to  fi l l in as his backing band. 
The exposure proved invaluable. U ntil th a t tim e the 
Dugites had relied on the security of the ir Perth 
base, but now they are getting to  the  stage where the 
band is (spoken hum bly) “ almost too big fo r  Perth” .
They’re an exciting band on stage. Everything —  
the music, the  costuming, the  stage moves —  is 
colourful and hard, a real supergloss vinyl band tha t 
conjure up memories of p lastic dangle earrings and 
Quant in the 60s, w ith  ju s t th a t touch of suburban 
vulgarity, like the venetain b lind backdrop w ith  THE 
DUGITES w ritten  on i t  I t ’s refreshing to  see a band 
w hoaren ’t  overconcerned to  be cool, o r hip. W ith the 
Dugites, rather than coming acrc^s as a bunch of 
kids pretending to  be b ig  it  s trikes me they’ re more 
like genuine grownups, playing kids.
“ I reckon th a t coming to S yd n ^ , is qu ite  in terest­
ing really because in Sydney they’re a ll very serious 
about it  a ll” , says Paul. “ It ’ s all so rt of the big rock 
star up on the stage and the audience are all bowing 
down before them, tha t sort of thing. You go through 
the top bands like the  Angels, Mi-Sex, C oldChisel to  a 
certain ex ten t Jimmy and The Boys —  they ’re all 
really hammering it  in to the ir audience, whereas we 
just like to  enjoy i t  And the audiences can enjoy it ” .
We’ve often had uncomplimentary critic ism  
because we are not cool to  some people” , fu rthers  
Lynda. “ A s im ilar th ing happened in Perth to  some 
extent. We were jus t not the trendy thing fo r a little  
while. We’re d is tirc tiv e  in AustraIia because we w rite  
melodic, fun type songs. LIGHT songs. And there 
seems to be very few  people around who are doing 
-anything like th a t except perhaps fo r the Reels.
Especially in Sydney there seems to  be a passion fo r 
heavy, serious sort of browbeating sounds and every 
time we tu rn  on the  rad io  on the way to  the gigs —  
well, i t ’s very depressing music. There’s no ligh t­
hearted, fun music th a t I’ve heard” .
But what about those long synthesiser breaks 
which see Peter flapping about the  stage, grim acing 
likea wounded gull w ith  a Joe Walsh complex? “ We 
talked about the synthesiser solos a fa ir  b it and tha t 
was one th ing we thought would probably go over 
better in Sydney than anywhere else because th a t’s 
common to Sydney. Because of the New Wave th ing  
they don’t  really go in fo r  great long solos bu t they do 
go fo r  really ge tting  in to  the songs, and the s tarry  
kind of th ing you can get a little  excited about” .
Several record companies had shown in te rest in 
the band before the Dugites signed w ith  Deluxe 
Records. They chose Deluxe partly  because the 
majors tended to  be somewhat patronising, “ as if 
t h ^  were doing us some big favour by g iv ing us a 
contract” , while  Deluxe’s Michael Browning seems to  
be genuinely attuned to  w hat they ’ re do ing  Also, 
Browning was prepared to  invest a lo t more money 
and energy into th a t v ita l f irs t product. Even before 
the Dugites suggested asking Bob Andrews from  the
Rumour to  produce th e ir  album Michael had been 
considering an overseas producer. Deluxe aims a t 
getting w orld  release fo r Austra lian records, and the 
Dugites consider th e ir  ou tpu t would have to  sell 
in ternationally if B rowning is even going to  begin to  
recoup on the outlay. As well as using Andrews, who 
the band had met a t P lanet Studios during  Graham 
Parker’s tour. Deluxe had the  tapes mixed a t Eden 
Studios in England, reasoning th a t i t  was best to  
have Andrews w ork in studios w ith  which he’s 
familiar. Then, because the  playing tim e is 42 
m inutes and there was some concern tha t by 
cramming too much rriusic in they’d lose the crisp­
ness in the top end, the cu tting  was done a t S terling 
Sound in America.
The se lf-titled  end resu lt is now in the shops and 
probably should be bought fo rthw ith  fo r  more than 
merely pa trio tic  reasons. It ’s a qua lity  product. The 
publicity handouts call i t  “ a s tunning debut”  bu t 
can’t  say I’m all tha t stunned myself. I t ’s exactly what 
you would expect from  a highly professional, highly 
enterta in ing o u tf it who should be able to  take tha t 
kind of recognition fo r  granted. They deliver.
— ELLY MCDONALD
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“You know why a 
lot of black people 
drink a lot, are 
pisspots and all 
that? It’s because 
they’re lost. When 
you see ’em walk­
ing down the 
street, their heads 
are down.. .  So 
each time we play, 
they have a good 
tim e .. and 
they’re real 
proud’’.
'.M* ' ■
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On a cold, windy Sunday afternoon 
about a month ago, I hopped on my 
bicycle and pedalled the couple of miles 
to Westbury Street, Hackney, one of the 
inner eastern suburbs of Adelaide. I was 
going to interview the members of No 
Fixed Address, an Adelaide based Abor­
iginal reggae band who had been 
creating quite a stir in Adelaide’s small 
musical community.
My first impression of the band, 
confirmed and strengthened by sub­
sequent encounters, was of something 
possibly unique and undeniably powerful 
—  a black Australian band playing 
original songs about themselves and 
their people. And although reggae is not 
a music native to this country (what form 
of contemporary music is?). No Fixed 
Address have taken to it like a duck to 
water and USED it to get their message 
across. No Fixed Address look and sound 
like nobody else in my experience and 
they are the first band in a long, long time 
to send shivers down my spine. When 
they perform ‘We Have Survived (The 
White Man’s World)’, the song that ends 
their set it’s as if a whole people are 
speaking out with pride and defiance, 
qualities that are not often heard from 
this country’s original inhabitants.
For a whole lot of reasons, political, 
historical and musical. No Fixed Address 
are probably the most important new 
group in this country today. The voice 
that they speak with has been too often 
suppressed in the last two hundred 
years. It’s about time it was heard.
No Fixed Address comprise B art W illoughby 
(drum s), Ricky Harrison (rhy thm  gu ita r), Les 
Graham (lead gu ita r), John M ille r (m ore usually 
known as John John) on bass and Veronica Rankine 
(backup vocals). B art and Ricky w rite  most of the 
band's orig inal material but Les and John John are 
s ta rting  to  contribute. B art and John John are from  
Ceduna on South A ustra lia ’s West Coast, an isolated 
small town on the edge of the Nullabor Plain. Les is 
from  M urray Bridge, 50 miles east of Adelaide and 
Ricky is from  Melbourne. The present lineup came 
together only about ten months ago and v irtua lly  
w ent s tra igh t out on tour.
W aiting fo r me a t W estbury S treet th a t Sunday 
afternoon were Les (w ith  whom I’d arranged the 
in terv iew  a t a party the previous n ight), B art and 
Ricky. Les v\«s the only one liv ing in the  house which 
is home to  four o r five  o ther adu lts and a couple of 
children (a ll w h ite ). Graham Isaacs, ex-gu itaris t w ith
Captain Matchbox, and the closest the  group have to  
a manager is one of the  o ther residents. We ta lk  fo r a 
while there, have some d inner w h ile  w atching 
Countdown, then adjourn to  B a rt’s house about a 
m ile away to  fin ish  ta lk in g
The rrx)St outspoken of the  th ree  is B a r t  Small and 
skinny w ith  a mass of black cu rly  ha ir fa lling  over his 
eyes, he f irs t s tarted to  learn d rum s and g u ita r a t the 
^ ^ a l l y  T ra in ing  Centre, a ‘co rrec tionar ins titu tion
fo r youth in Adelaide’s eastern suburbs. He picked 
up a lo t of his present technique from  a Jamaican 
drum m er called Desmond w ho played w ith  an early 
incarnation of Adelaide reggae band Soka. The song 
‘From My Eyes’ is, according to  B a r t “ about the tim e 
I was locked up. I was in a b ig room and couldn’t  see 
n o th in g .. .and i t ’s about ge tting  respect’’ . That 
comment about ge tting  respect is one th a t crops up 
again and again over the  next th ree  hours. Ricky is 
q u ie t soft-spoken but has an infectious laugh and is 
the  reason the band play a couple of Angels covers. 
B art and Less call him a punk rocker, but the 
description hardly fits. He go t involved in the band 
a fte r coming over from  M elbourne w ith  Les ( ‘I was 
d riv ing  around M urray Bridge and woke up in 
Melbourne. . . ’ ), and ju s t s tarted "booz ing  ta lking 
and playing” .
The present lineup had played only fo u r gigs in 
Adelaide before se tting  out on a four-week in te rs ta te  
tou r. One of those gigs was a t the  P ort Adelaide Town 
Hall w ith  two o ther black bands. Us Mob and Raw 
Deal, a gig which was broken up by the S.A. Police’s 
S tar Force a fte r they had tried, unsuccessfully, to  
patrol the inside of the hall.
There was no such troub le  on the  tour which took 
No Fixed Address to  M elbourne fo r  a week (they ’ve 
ju s t recently been back fo r  a successful tw o  v/eek 
s tin t there) then up the  North Coast to  Bella, Coff’s 
Harbour, the Kempsey Aborig inal mission and back 
down to Sydney. It was a good in itia tion  fo r the band 
and no doubt helped the  band keep it  a ll together 
when they got back, considering the  lean pickings 
Adelaide has to  o ffer in the way of gigs and money.
“The only tim e we really th ink and ta lk  about what 
we’re  doing is when we ship ou t of Adelaide. W e stick 
close when we’ re ou t of tow n” , says Bart.
A lthough the Aborig inal Music College is s till the 
band’s base ( fo r  rehearsing), they say the  feeling a t 
the  college is th a t they’ re not really pa rt of it  any 
more. There is strong com petition fo r  rehearsal tim e 
(the re  are fo u r o the r bands the re ) and obviously if 
the  band are not ge tting  regular gigs, they’ re not 
ge ttinga  real chance a t the mom ent to  w ork  on th e ir 
music. As B art says, “ I t ’s easier to  w rite  if you’ re 
playing every n ight and you’ve go t your music all 
around you” .
The record ing tha t the  band have done has been 
produced by Phil Roberts who once upon a tim e was 
producing a t Island Studios in London and who has 
worked w ith  such reggae a rtis ts  as K eith  Hudson as 
well as numerous African bands. The last session the 
band d id  was paid fo r  by CBS who had expressed 
in te rest in the band. However when the  resulting 
tape h it the desk of national A&R manager Peter 
Dawkins (p roducer of Dragon and Mi-Sex) he ex­
pressed the opinion th a t it  wasn’t  ‘s lick’ enough. I 
hope he lives to eat his words.
The b ig  th ing  fo r  the  band at the  moment is the 
making of a film , as yet untitled , which w ill be coupled 
w ith  the release of an album. W ork on the  album  w ill 
be s ta rting  th is  month. The Austra lian Film Com­
mission has given Graham Issac and d irec to r Ned 
Lander $40,000 towards the  production cost of the 
film  which w ill be about No Fixed Address and 
Adelaide black band. Us Mob. B art describes the  p lot 
thus: “ It s ta rts  a t the P ort Adelaide Town Hall, w ith  
all these cops coming in to  break up the  gig th a t 
we’re  playing. Then we a ll p ile  in to these cars and 
head off to  Whyalla. The film  ta lks about the  people in 
the tw o  bands, w ith  like  flashbacks. There's one 
flashback to  me and th is  b ig  breakout a t M cNally’s ” .
Film ing is due to  s ta rt in  September and the 
ten ta tive  release date  fo r  both movie and a lbum  
(which w ill fea tu re  both No Fixed Address and Us 
Mob) is February. A t present the  a lbum  w ill come
out as an independent. A lthough the re  is in terest 
from  the major labels, Phil Roberts likes the idea of 
taking things nice and easy. “ I w ou ldn ’t  like to  see 
the  band burn up in six m onths” .
I ask if No Fixed Address are surprised o r find  it 
strange th a t the ir music is so obviously enjoyed t y  a 
lo t of people, pa rticu la rly  w h ite  people. B a rt replies.
“Yeah. But it ’s a good fee lir^ . I th ink  our b ig g ^ t  
fee lirg  when we’re  up on stage is seeing mixSd. 
people together. Like w ith  half the  crowd w h ite  a f^  
half black ge tting  along together w ith  no troub l^. 
Most of the blackfellows who come to  see us f^tel 
really proud” . ■' )
The last tim e B art was in Ceduna was over a y ra /
No Fixed Address: From left to right — Ricky Harrison, Veronica Rankine, Bart Willpugh
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“Yeah . It’s like 
watching this tree 
grow.. and next 
minute it’s cut off. 
And you think, oh 
the tree should 
have been there. 
But it’s not. That’s 
the way we feel 
about the land. It’s 
lost. We’re lost. So 
what we need to 
do is to get it so 
we can find our­
selves. We say 
what’s coming 
from behind us 
and also say what 
we feel too.’’
by Donald Robertson.
2go.'l ask him if he has much connection w ith  triba l 
f^ p le .  “ When you go there” , he quickly replies, “ you 
wglk in the daytim e and hide under your bed at night, 
or;^se they try  to in itia te  you” . He laughs.
im portant is black cu ltu re  to  you, th e n ' 
“Well. . . ju s t imagine you are a w h ite  person
surrounded by black people. Yeah? Well, th a t’s how 
the black is. Surrounded by white  people You can 
walk down the main s tree t in Sydney and you don’t 
see one black persoa They’ve lost th e ir  cu ltu re  
there.
“W e’re try irg  to  be safe. Like if a bunch of West 
Coasters got together w ith  a bunch of people from  
Murray Bridge there ’d be a big figh t. I t ’d be big. And
Dyf John Miller and Les Graham. Pic: Ian de Gruchy.
there ’s all th is  riva lry  between the d iffe ren t missions 
—  i t ’s like football team s. . .you know, ‘Next tim e 
we’re gonna beat yo u . . . ’ . B u t we’re doing it  fo r all 
the black people. O ur band’s safe because we’ve got 
a m ixtu re — but we s ti 11 get a hard t i me” .
How much effect on your people would you have if 
you were a big success? “ They’re ju s t s tirr in g  us up 
because we haven’t  done much yet. Soon as they find 
out they’ ll fo llcw  us. W e’ re not try in g  to s ta r t a 
revolution. We’ re ju s t try ing  to  get w hat belongs to  
us” .
Land rights?
“Y e a h .. . I t ’s like watching th is  tree  g ro w .. .and 
next m inute it ’s cut off. And you th ink, oh the tree  
should have been there. B ut it ’s not. That’s the way 
we feel about the land. I t ’s lo s t W e’re lo s t So w hat 
we need to d o  is to  get its o w e c a n  find  ourselves. We 
say w hat’s coming from  behind us and also say what 
we feel too.
We get s tirred  up ty  lots of other guys in bands too. 
Like they say, ‘We’re rock and ro ll’ and ta lk  really big 
and say, ‘We don’t  play reggae music ’cos we’re  not 
religious’. “ WE’RE not re lig ious’’, B art says firm ly. “ A 
. lot of people have th e ir  own opinions and in te r­
pretations on w hat reggae’s a ll about,”  in terjects 
Ricky.
“We’re people from  the land” , continues Bart. 
“ And there ’s one th ing th a t people have to  un­
derstand —  you can’t  control it. It controls you. 
That’s why they’ re building all the houses —  so they 
can control the land. B ut the land can jus t (he slaps 
his fis t in to his p a lm — thw ack!) . . .  like that, w ith  an 
earthquake or something like that. That’s the feeling 
I get w ith  people try ing  to  control the land  It ’s really 
easy when it  controls you. The ins tinc t w ith in  
you . . .  i t ’s Nature itself, so you ju s t do it  and ju s t feel 
a whole lo t better.
“ I’m really strong in my land rights. A lot of my 
songs are about that. We w ant respect. A lo t d  
people put us down. We’ve never put them  down, 
why should they pu t us down? Most probably it ’s 
because of what we’ve got. They want.
“ You know why a lo t of black people d rink a lo t  are 
pisspotsand a ll that? It ’s because they’re lost. When 
you see ’em walking down the street, the ir heads are 
.dow n...S o  each tim e we play, they have a good 
tim e .. .and they’ re real proud” .
If there is one th ing  about your song, ‘We Have 
Survived’ i t ’s th a t i t ’s a really proud s o n g ...
“When we were playing in Melbourne I jus t noticed 
some of the people’s reaction —  like ‘W hat’s th is  
black dude do ing te lling  us w hat to  do’ . ..som e looks 
like that, you know. B ut when the song fin ished most 
of the crowd really cheered. It was great” .
That gig in Melbourne was a t LaTrobe Uni. sup­
porting Mi-Sex The band also supported Taj Mahal a t 
the Arkaba in Adelaide when the legendary 
bluesman touring  herea couple of months back. B art 
shows me a poster Taj gave him which carries the 
inscription, ‘To The Best B lack Band In A ustra lia ’. 
They’ve already sent him a copy of the ir new tape.
“ We meet a lo t of w h ite  Americans” , says Bart. 
“ And they say, ‘Why don’t  you go and do it, why don’t  
you jus t go and get w hat you w an t’. And they jus t 
th ink they’ re know-alls. The way the black Americans 
got to the stage they’ re a t. . .you know, respec­
te d . .. is tha t they did a lo t of th in k in g  to  outsm art 
the prejudiced people. T ha t’s w hat we gotta do. And 
we will. We’ll ou tsm art ’em. B ut ju s t about the only 
way w e can do i t  is th rough music where everyone 
can get together instead of ge tting  pinged off, one by 
one” .
R icky: “ We d id n 't even th i nk we'd get th is  fa r ” .
B art: “ W eget a lot of stick from  people Like when 
you ge t on a bus —  you’re  s itting  by yourself. No- 
one'll s it next to  you. Only the  old people s it the re ” .
So prejudice is s till a real problem foryou?
B art: “ Yeah, it ’s happening every day. Even when 
we play a t gigs — some people walk stra igh t out” .
Ricky: “ Some people th ink we’re prejudiced 
against them. Some people have come up to  me and 
said, ‘W hat’s the m a tte r w ith  you. Are you prejudiced 
against me o r something?”
Why would they say that?
R i^ y : “ I don’t  know. Maybe because I wasn’t 
ta lking to  them ” . (Laughs)
B art: “ Why should we be prejudiced when we’ve 
been liv ing our whole life under prejudice? Like we 
are immune to  prejudice. It doesn’t  really affect us. 
But if we done th a t to  w h ite  people, bang it ’d go all 
around the world. That’s our advantage and also our 
disadvantage, ’cos it  can fuck us up too ’’.
Ricky: “ Have you ever had a blackman come up to  
you and say, T m  not prejudiced against you’ . . get 
heavy?”
No, I answer.
“ Well it always happens. Some guy’ ll come up to  
you and say, T m  not prejudiced against you’ . Which 
is really dumb, ’cos it ’s obviously on the ir m inds” .
It ’s hard to  dissociate w hat No Fixed Address do 
from  what they are. But what they do musically is 
certainly the finest reggae style music to  have been 
produced in th is  country. I have a tape of th ree of 
the ir songs, ‘Greenhouse Holiday’, ‘From My Eyes’ 
and ‘Vision’ . I play it a lot. In fac t I’m playing it  righ t 
now. I t ’s a th ird  generation tape, being playqd on a 
small portable tape recorder bu t it  s till has the 
power to  stop me, excite me and leave me wondering 
The band adm it th a t it  hasn’t  qu ite  clicked tha t 
they’ re making a name fo r themselves. They’d like to  
make records, get a b ig fo llcw ing , go overseas —  all 
the things tha t most up and coming young groups 
would aspire to  B art’s re lations te ll him that ‘you’ re 
in a world of your own’, bu t he says they s till respect 
him.They can see how im portant the band is to  him.
If No Fixed Address do ‘make it ’ they w ill be an in­
spiration to a whole people to  stand up, stand up fo r 
their rights.
The wonder is th a t it  hasn’t  happened before.
Les tells m eabout his uncles in M urray B ridge
“ They can play g u ita r w ith  the ir teeth. But all they 
do is suck on the w h ite  lady— met ho, sp irits ” .
Why have most Aborigines played country and 
western music up t i l now, I enquire.
“ Memory” , replies Bart. “ I t ’s a new music we’ re 
playing now. Next generation people w ill be singing, 
‘S till in the s u n lig h t.. . ’ ( ‘From My Eyes’ ). C &W is the 
only music they know. You go to a black cabaret and 
play ‘Your C heatin ’ H eart’, and you’ ll see half the 
black people there  crying. Because they remember 
back a t tha t time. They can’ t  look fo rw ard  yet” .
Bart estimates th e rea re  about twenty black bands 
in Australia. There’s one in Adelaide called Coloured 
Stone ( “They’ re a ll my cousins” ) who are already 
following in No Fixed Address’ footsteps by doing the 
same interstate tou r and the  recording w ith  Phil 
Roberts. And then the re ’s Us Mob who w ill be on the 
film  album w ith  No Fixed Address. Maybe the day • 
when a black voice w ill be heard in Austra lian music 
I is not th a t fa r away.
j “W e’re jus t try in g  to  get respected” , says Bart.
I “ People who come to  see us like the music —  but 
I they don’t  really understand. W hat made me w rite  
tha t song ‘We Have Survived’, was th a t I realised 
tha t the prejudiced people are not going to  respect 
you unless you do something about i t  T ha t’s why I 
d id i t  'cos it’ s about tim e th a t somebody d id  i t  And 
we’re  gonna keep on doing i t ” .
“We have surv ived /  The W hite man’s w orld  /  And 
you k n o w /Y o u  can’ t  change th a t” .
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\HEAVY METAL & the GARDEN of CELESTIAL DEUGHTS
There are two windows in my room. 
Out of one window you get a good view of 
the council garbage dump, out of the 
other you get an equally good view of the 
local park. Growing up during the 
seventies, I spent a lot of time looking out 
of those windows —  gazing, staring 
blankly, daydreeiming. One day the view 
out of those windows changed. I can’t call 
the changes the result of a dream for I’m 
sure I was wide awake. And it wasn’t 
drugs either because there were none 
around at the time. I can only think that I 
was granted a vision by an authority 
higher than we normally acknowledge —  
but that’s only speculation on my part. I 
had better describe what I saw.
The firs t th ing  th a t happened was tha t the garbage 
dump seemed larger or more exposed to  my view 
than I remembered i t  There was a b ig p ile  of garbage 
in the m iddle of i t  which was shaped vaguely like a 
pyramid. I could see some of my mates from  school 
standing around th is  pile w ith  tinn ies in th e ir  hands. 
Simmo seemed to  be h ittin g  two cans together, as 
though in tim e to  music which I couldn’t  hear.
B u t suddenly I could hear the music, soft a t firs t, 
but getting louder a ll the t im a  Then I recognised it :  
"C h ild  In T im e" by Deep Purple. And in the  instant 
tha t it  took to  make th is.recognition I was suddenly 
drawn out of the  w indow  and found myself floa ting 
through the a ir  towards the dump.
‘G ’day Andy", said Brian. "Here, pull yourself a 
beer". He tossed me a can jus t as I landed in the 
dump, between an Esky and a big old radiogram 
which was pum ping out the  music I had heard.
“ Great song” , said Simmo. "G rea t band” .
“ Hey! Play the Heep” , said Doug Watson. “ I w ant 
to hear ‘Easy Lovin’ again".
“ I got to  find it  f i rs t ” , said Brian who by th is  tim e 
was rum maging through the  huge p ile of rubbish ! 
had seen from  my window. I now apprehended tha t 
the pile was actually  an enormous mountain of 
records I’d never seen anyth ing like it  in my life. 
"F a ro u t” ,I said, "W h e re d id y o u g e ta ll those !"
“ We ju s t found ’em here. Great isn’t  i t ” .
“ I t ’s incredible. There m ust be thousands of 
records there! ’’
“Yeah. I t ’s all good s tu ff too. No cat music.”
“ Hey!" Brian yelled out, "H ere ’s Tamam Shud —  
‘Evolution’ !"
“ N o I w ant to  hear something heavy —  got any 
Grand Funk o r Sabs?”
“Yeah. Got ’em all. How about Black Sabbath 
Vd. 4?”
“ Ex-cell-ent! You know, s tra igh t a fte r me exams I 
spent about a month in m ’ room ju s t playing th a t 
album over and over. I reckon I know it backwards” . 
iAfetto seemed moved. “ How’s your beer?”
“Gets righ t in toyou r mouth, don’t  i t ! ”  I replied.
Brian had changed the record. B ut it wasn’t  
Sabbath, it was a band called W arhorse doing ‘St. 
Louis’, the o ld Easybeats song 
“ Piss o ff!”  yelled Simmo. “ What about the Sabs?” 
“ You’ll get to  hear ’em. Don’t  sh it yourse lf” .
I wandered over to  the pile. Underneath a couple 
of West Bruce and Laing albums I found the Blue 
Oyster C u lt: ‘On Your Feet Or On Your Knees’. 
Great! I hadn’t  heard ‘ME 262’ in years!
I rushed back to  the  radiogram and pushed Simmo 
out of the way as he was try ing  to  pu t ‘Paranoid’ on.
“ Hang on, Simmo. I gotta hear th is ” .
W ithin seconds the  Cult was in fu ll swing —  seven 
screaming dizbusters, and then : “ ME 262” .
“ Must these Englishmen live tha t I m ight d ie” .
I guess we must have been in to the song, because 
we d idn’t  notice th a t someone had climbed in to  the 
crane on the o ther side of the dump, and had begun 
to swing a b ig metal ball in to  the m ountain of 
records.
“ W hat the?  . . W h a t’ s h a p p e n in g ? " w e a ll 
screamed.
But it  soon became obvious tha t someone was 
destroying the m ountain —  and the records w ith  it. 
“ Oh no !" I thought. I saw Grand Funk records, and
‘Houses of the Holy’ , ‘Hendrix in the W est’, Vanilla 
Fudge the MC5, ‘Rock & Roll Anim al’ and tons of 
others all being smashed to pieces. And I had to  look 
on helplessly. I fe lt like crying.
W ithin m inutes the whole place had been reduced 
to what, in essence, it  always was: a heavy metal 
junkyard. I looked around me —  Simmo and the 
others had vanished.
And once more I was flo a tin g — bu t th is  tim e back 
in the d irection of my room. And as I passed through 
my window I was certa in th a t I heard Ozzy 
Osbourne’s voice pierce the gloom:
Nobody’s gonna change my world
That’s something too unreal
Nobody w ill change the way I feel.
I was ly irg  on my bed, rum inating on the fac t tha t I 
was the only person I knew who could sing the whole 
of ‘Heartbreaker’ —  gu ita r solo and all, when I heard
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from  the other w indow a voice whispering 
“Glockenspiel’ ’, “ Acoustic g u ita r” , “ E lectric gu ita r” 
and “ plus Tubular Bells” . Suddenly I was being pro­
pelled through the a ir again, bu t th is  tim e Mike Old­
fie ld  was the piper, or rather, percussionist. I passed 
through the window in the d irection of the local park.
But the park was no ordinary park, it  had been 
transformed in to  a magical place —  a veritable 
^ rd e n  of celestial delights. Maidens in shimmering 
white  gowns passed by me bearing trays fu ll of ap­
ples of the sun. A huge m ulle t sat in a deck-chair by 
the pond, and a cat w ith  the face of Jon Anderson 
was s itt in g  on a tuckerbox singing “ I Get Up, I Get 
Down” .
The most amazing th ing of all, however, was the 
trees. Instead of fru it  the trees bore album covers. 
There was an orange tree w ith  ‘ In The C ourt of the 
Crimson King’ dangling tem pting ly from  its  boughs, 
next to  it  was a lemon tree  w ith  the  great macro­
biotic symphony ‘Tales From Topographic Oceans’ 
ju s t hanging there. Over against the fa r wall was a 
pomegranite tree  hung w ith  ‘Dark Side of the Moon’.
I couldn’t  resist touching the cover, and as I d id  I 
heard music from  the album, “ All tha t you touch, all 
' tha t you s e e ,.
I turned to  one of the delicious maidens and asked 
her if th a t happened when you touched every cover.
“ Most assuredly” , she said in tones more dulcet 
than Annie Halsam even. “ Perhaps you would like to  
hear some Tangerine Dream or Moody Blues. Maybe 
Kansas takes your fantasy. O r a Focus or Emerson, 
Lake & Palmer."
But I couldn’t  choose. Hew should I, am idst such an 
embarrassment of riches??
It was then tha t I noticed a b ig dome a t the back of 
the garden. “W hat’s in the re?" I enquired.
“That is the  Pleasure Dome of the  Holy Concept 
Album. It is said tha t whoever enters the dome shall 
taste of Bliss itself. I knew tha t you would like to  
enter the dome, bu t f irs t you must answer a simple 
question."
“ Go ahead” .
“You m ust name two albums released in the 1970s 
by Van der Graaf G enerator” .
“ Oh th a t’s easy! ‘G odb lu f and ‘Pawn Hearts’ ” .
“Congratulations, sir. You are perm itted to  enter 
the Dome. May you find whatever it  is you seek, and 
may eternal happiness be yours."
And believe me friends, I d id!
In the m iddle of the floor of the dome was the 
biggest tu rn tab le  I had ever seen in my life. Bigger 
than I could have imagined —  it must have been 50 
feet across. Enormous too was the stylus arm, while 
all up the sides of the dome were hundreds of 
hundreds of speaker boxes which made Grateful 
Dead’s P A  seem cheap and nasty by comparison.
A t the edge of the tu rn tab le  was a plush velvet 
lounge chair. I took my seat as the turn tab le  began to  
spin and the montrous arm  began its journo^ to  the 
s ta rt of the grooves. I was jus t about to  wonder 
where the am plifie r was located when the  music 
itself became sicwly audible.
There was only a rapid t r i l l  of p iano notes a t f irs t 
which gradually developed in to  a recognisable' 
pattern, then itcam e to  m e— I knew what it  wa& The 
most beautiful sound on earth. In heaven. I squealed 
w ith  delight.
“ It is! It is!
“ Genesis! ‘The Lamb Lies Down On Broadway’ ! ’’
It is the scent of garlic  tha t lingers on your 
chocolate fingers.
UK MUSIC PRESS STRIKE
You eager beaver culture vultures who 
run out every week to buy one of the rags 
that gives you the latest dope on the 
British rock music scene will find some­
thing of a hiccup in your supplies soon. 
The publication of two of the biggest rock 
weeklies, New Musical Express and 
Melody Maker, was suspended for five 
weeks, from late April to early June, 
because of an industrial dispute. Taken 
at face value the dispute appears to be 
one of the most ludicrous for quite some 
time in a country where absurd strike 
action is an accepted way of life. But 
looking a little deeper, it can be seen as 
an extension of the battle being waged by 
Margaret Thatcher’s ring wing Con­
servative government to whittle away 
the power of the unions.
However, taking i t  as they say, from  the top. The 
1500 journalis ts working fo r the giant IRC company, 
which publishes nearly 200 magazines and period­
icals apjart from  NME and Melody Maker, earlie r th is 
year pu t in a claim fo r a 28 per cent pay rise. IRC 
naturally knocked it  back and offered 18V2 per cent. 
By mid A pril the National Union of Journalists, 
negotiating fo r the reporters, informed IPC tha t from
April 25th a work-tO;ru!e w ould be in force on all If 
publications. This sim ply meant tha t no overtim e 
would be worked, and journa lis ts w o rk in g fo r one IPC 
publication would not freelance fo r  another. The NUJ 
also threatened to  hold meetings where the journ­
alists would consider staging a series of one-day 
strikes. Ail in a ll they were fa irly  m ild measures 
which would not have unduly affected the  production 
schedules. B u t the management’s reaction surprised 
everyone. They said a work-to-ru le  constitu ted a 
breach of contract (a dubious legal argum ent) and if 
it wasn’t  lifted w ith in  a week, and if the one-day 
s trike  threats  weren ’t  w ithdraw n at the same time, 
all journalists would be sacked. The NUJ countered 
by w ithdraw ing the s trike  threat, bu t maintaining the 
work-to-rule. Whereupon the management prom ptly 
sacked all 1500 journalists. However, th a t was by no 
means the end of the saga. The journa lis ts claimed 
the sackings were i l l^ a l ,  and refused to  recognise 
them by tu rn ing  up fo r work each day from  the 25th 
cf April when the retrenchm ents took effect, and 
producing the various title s  as normal. But the 
management refused to  p r in t them, so in effect it was 
the management on strike. This state of affairs 
continued until May 30th, when IPC which had been 
losing between $8-10 m illion a week, made a surpris­
ing capitulation. They agreed to re instate a ll the 
journalists, and give them back pay fo r the entire  
period. So IPC had lost a t least $50 m illion, disrupted 
production schedules un til a t least mid-June, and 
gained absolutely nothing, as the original pay claim
)n the race or it, ik (j  naa hanaiea tne whole thing 
remarkabiky s tup id ly  and heavy-handedly. But when 
one looks a t IPC’s parent company, the very wealthy 
transnational Reed International, and a t Reed’s 
management board, one sees a very interesting 
name S ir Alex Jarre tt, w ho ju s t happens to  head a 
committee set up by the Confederation of B ritish 
Industry (the  bosses’ umbrella organisation) to  w ork 
out ways of cu tting  the power of the unions and 
giving employers tf ie  upper hand. W orking in close 
but unofficial co-operation w ith  the Conservative 
government, which came to  power last year on a 
platform of pulveris ing the unions, the com m ittee 
recently published a four-po in t plan on how to  
redress the balance of power from  the unions to  the 
employers. Before the IPC dispute the plan had 
already been used w ith  some success to  defeat the 
national s trike  steel workers. B ut it  d id n ’t  qu ite  
work in the IPC dispute because the journalis ts 
remained surpris ing ly united.
So w hile  IPC management now head back to  the ir 
drawing boards to work out another way of heading 
off the journa lis ts ’ pay rise, things have returned to  
normal at most IPC pub lica tions W ith one spectac­
ular exception; Melody Maker. The ed ito r Richard 
Williams, w ho’d been brought in to  revamp the paper 
as the firs t step in a campaign to challenge NME fo r 
its leadership of rock weekly sales, resigned in 
protest at management a ttem pts to  bring out a scab 
edition during the dispute.
Another in teresting aspect of the whole fiasco was 
the appearance of a new weekly, New Music News,
Jitea oy iviarK ^vmiams, a rorm er coniriDUTor to  
Melody Maker, and w ritten  by many of the journalists 
locked out by the IPC management. It h it the streets 
two weeks in to  the dispute, and those in the know 
say it  sported the same fo rm at as the re-vamped 
Melody Maker, the firs t edition  of which should have 
appeared during the strike. O rig inally New Music 
News was intended as a stop gap to last the 
duration of the lock-out, bu t it  cornered qu ite  a reas­
onable share of the market, and the word is tha t it 
w ill continue to  publish fo r some tim e yet.
The lock-out also saw the f irs t edition of a glossy 
monthly rock magazine. The Face (although this had 
been planned qu ite  some tim e before the IPC 
dispute m aterialised). I t ’s a classy a ffa ir ed ited by 
Nick Logan, the man who took over NME during  the 
punk explosion, and was largely responsible fo r the 
pithy, opinionated and sometimes self indulgent 
journalism  of the Parsons, Burch ills  and Penmans. 
The Face is a throwback to the B ritish  fanzines of the 
sixties, w ith  an unashamed concentration on fashion 
as well as music. It features lots of excellent fu ll page 
photos, has no concert listings, concert reviews or 
gossip columns, and its artic les on the fashion and 
music are short, w itty  and generally well w ritten. It 
w ill be interesting to  see exactly w h a tjm p a c t The 
Face w ill have. My guess is qu ite  a considerable one. 
Taken on a monthly basis, i t ’s cheaper than the rock 
weeklies, and w ill score well w ith  people tired  of the 
self indulgent, egocentric w ritings of the established 
rock papers.
— CHRIS WILLIS
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LOU REED
"GROWING UP IN PUBLIC”
(Arista)
Lou Reed, cargo cult idol to the turn­
table trendsetters of Peppermint 
Grove, has at last made an album that I 
can relate to or, perhaps more correctly, 
wallow in. For as long as I can remember, 
I’ve passionately hated Lou Reed, his 
attitudes and most of his music. To me, 
Reed was a sinner of the first order. His 
was a world of nasty and threatening 
reality that seemed intolerably harsh. I 
couldn’t understand it.
I mean, if th ings w ere so bad where Lou came from, 
why d id n ’t  he jus t get out? O ff to  the Bahamas or
somewhere nice, away from  drugs, perverts and 
crum bling moral and social structures. A fter one or 
two essays in decadence, Reed must surely have had 
the money to escape bu t instead he stayed put, 
wallowing in the m ire of sickening human weakness, 
making records d e ta ilir^  his rea lity  fo r  lounge room 
deviants to  th r il l from. And in concert, his selfishness 
shone out like some ugly beacon as he trod  the 
boards in ever dim in ish ing circles of seif parody. I 
used to  th ink  th a t Lester Bangs (forgiven fo r  his 
insane idealism) was right to  pursue Lou Reed and 
his circus of crossed sexual m isfits (beards and tits  
together) to  expose the “a r tis te ”  as a "ritu a lis tic  de­
praved death dw arf".
Now, while not being able to  forg ive Reed his past 
excesses, a fte r absorbing “G row ing Up In Public", I 
am beginning to  understand.
Lou has constructed detailed studies of intense, 
emotional pain in the past bu t th is  time, the subject 
matter is as close to  home as you are ever likely to  
witness anyone get. I am almost convinced th a t Reed 
means it  th is  time. It seems as if he’s been to  the 
shrink, been put through the m incer head firs t, and 
made to explain in detail crucial events of more 
youthful tim es (the  de fin itive  years). The resu lt is a 
pained thesis on unhappy childhood which appears 
genuine and leaves the lis tener incredulous th a t Lou 
survived and glad th a t you are not him.
The record opens w ith  a ch irpy piano line in tro ­
ducing “ How Do You Speak To An Angel” , which 
wastes no tim e le tting  you knew th a t th is  won’t  be 
beer and skittles. The words begin:
“ A son who is cursed w ith  a harridan mother 
Or a weak s im pering fa ther at best 
Is raised to play out the timeless classical 
motives
Of filia l love and incest."
In the song, Lou Reed concisely defines the doubt, 
that a kid faces being a ttracted to a perfectly beaut­
iful member of the opposite sex. Not only is it d ifficu lt 
to know w hat to  say, but you doubt tha t you are 
worthy.
“ How does he speak to  the p re ttiest g irl 
How does he 
Talk to  her
W hat does he say fo r an opening line 
W hat does he say if he’s shy.”
Yet somehow Lou overcomes, self confidently 
blasting ou t a simple “ HELLO BABY”  as the cure 
The firs t song is fa ir ly  ligh tweight compared to  “ My 
Old Man” . In th is  song, Reed recalls the childhood 
idolatry he held for his fa ther. B ut then explains tha t 
once he could th ink  fo r himself, he could see his 
fa ther as a bully and no longer looked up to him.
“ A son watches his fa the r
Being cruel to  his mother
And makes a vow to  re tu rn  only when
He is so much richer
In every way so much bigger
That the old man w ill never h it anyone again.”
Amateur psychologists may note th a t events de­
tailed in th is song help account fo r Reed’s alleged off­
beat sexual fetishes and his pursu it of a career in 
ente rta inm ent It  h ints at the conflic t between all 
sons and fathers, accounts fo r his desire to  be 
successful as well as explaining his a ttitudes to  fans, 
press, and life in general.
“ Keep Away”  suggests th a t the singer, before 
achieving success, pursued a life of absolute compro­
mise through having to live up to the expectations of 
others. In his detail of assorted objects, Reed cites 
the paradoxical re lationship tha t exists between 
triv ia l items and the complex repercussions of 
human judgem ent tha t is dam ning 
To th is point, the music has been dragged up 
above the ord inary by the to rtu red  reality of the 
words. But on the tit le  track, the song’s droning junk 
is on a par w ith  Reed’s vyords which detail human 
fra ilty  and perversions as well as acting as a 
metaphor fo r the in term ediate sexuality of Reed’s 
younger days.
“ Standing On Ceremony” is almost unbearable in 
its pathos. It te lls how, in the Reed household, even a 
fam ily death could not in ve rt the dominance of e ti­
quette over gut reaction. One gets the impression 
that Reed’s fa the r was not as concerned about his 
wife’s death as he was about how to behave fo r the 
event. Understandably, Lou cannot stay and leaves 
to go d rin k ing
If you can to lerate fu rth e r pathos, side two begins 
w ith “ So Alone” , an explanation of an a ll too human 
relationship and an indication of one of Lou’s appar­
ent m ultitude of problems. As well as pu tting  forward 
his own view on the relationship.
"I don’t  care if you pick my head
As long as we end up in bed
Alone” ,
Reed succinctly puts forw ard*the woman's point of 
view. Women get “ So Alone”  too but there’s no relief 
because of man’s obsessive preoccupation w ith  
sexual gratification.
“ Love Is Here To Stay”  is a love song like no other. 
Scrap details are th row n together to  create a feeling 
of poignant insight w ith in  the listener.
Reed mocks himself while  v ^ lk in g  down one of his 
avenues of escape in “ The Power Of Positive 
D rinking” . Thp song’s slow calypso backing is in­
spired b u t it is one number which leaves me suspic­
ious On th is  LP, Reed has restricted his focus to  
heterosexual re lations and the hardest drug  in 
evidence is alcohol. I wonder why.
The vocals on the album seem charged w ith 
emotion but the yawning voice on “ So Alone”  seems 
so affected. And the fact tha t there is a track called 
“ Growing Up In Public”  seems more than a little  con­
trived too. A t least not too many of Reed’s lines are 
rhyming couplets.
If I am sucked in by th is  record, I can s till a t least 
offer token resistance.
“ Smiles" is them atically s im ilar to  “ S tanding On 
Ceremony” . Both songs deal w ith  constricted, 
suppressed emotion. Apparently, Lou was taught as 
a child not to  smile because “ they’ ll always pu t you 
down” . Can you imagine what life would be like as a 
child growing up on this?
“ Think It O ver”  is another simple but effective love 
song It ’s odd to th ink tha t love, used by most other 
singers for dram atic emotional effect, is used by Lou 
Reed to provide light relief. The song almost but not 
quite has a happy ending
Reed concludes by dealing w ith  childhood, the 
world where all his problems began. It is so often said 
that children are the crudest creatures of all, and 
when it comes to a child who is sensitive or in some 
way gifted, others equate these characteristics w ith 
abnormality. The resu lt fo r the gifted child is 
ostracism, m istreatment; or w orst still, to be brought 
down to a most ord inary level.
“ Growing Up In Public”  is a powerful production 
dealing w ith  the absolutely horrific  reality  of every­
day Western humanity. If you believe it, and can bear 
it, buy it.
—  KIM WILLIAMS
THE VAPORS 
“NEW CLEAR DAYS”
(United Artists)
For the Vapors read David Fenton, the 
young chap with the funny Mod haircut, 
who was apparently working very hard 
on a career in law until he found himself 
in grave danger of turning Japanese.
Fenton would probably prefer not to  be singled out 
this way, but he is tre d ite d  w ith  having w ritten  all of 
the songs on th e ir  album “ New Clear Days”  (from  
the title  alone he has a lo t to  answer fo r) and the 
image conjured up when someone mentions the 
Vapors is usually of th is  puny little  guy w ielding th is 
bleeding great Samurai sword. More importantly, the 
songs on the album  give a very singular viewpoint, 
which is a po lite  way of saying it ’s a b it th in  really —  
although Fenton is fresh enough and interesting 
enough to nearly pull it off. O ther bands of s im ila r ilk  
(and despite Fenton’s denials, they are ra ther closely 
related musically to  the  Jam ) somehow manage a 
little  better to  re ta in  a tota l band identity. When you 
listen to the Jam, fo r example, despite the ir focus of 
interest in Paul W eller you are conscious of listening 
to the Jam —  a ll of them. W ith the Vapors, i t ’s th is 
puny little  guy w ith  the Samurai sword.
The album opens w ith  a harmless enough toon 
entitled “ Spring Collection”  in which the hero vents 
his frus tra tion  on a young lady’ s wardrobe. Then 
a fte r the smash h it single, side one begins its slide 
into mediocrity. “ Cold W ar”  begins in teresting ly 
enough, bu t before i t  proceeds too fa r you’ re out 
making the coffee or w hatever else you do when the 
commercials come on the TV. “ America”  is dismal 
(the  song), “ Tra ins”  has its moments, and ju s t when 
you weren’t  going to  f l ip  the record over the album  
makes a partia l recovery w ith  “ Bunkers” . Just as 
well too, because side tw o is a little  more like it. 
“ News A t Ten”  is a w onderfu l little  song fu ll of social 
comment about growing up and not w anting to  be 
like fa ther who s its watching the  te lly  all night and all 
tha t sort of thing. Next fo llow  tw o  particu larly  
reasonable songs, “ Somehow”  and “ Sixty Secorxl 
In terva l” , given tha t the Vapors form ula has by now 
been well and tru ly  established, and they obviously 
show no sign of straying from  i t  If you’ re still 
listening a fter side one, side tw o is your reward. This 
statement is let down a b it by the next song “ W aiting 
for the Weekend” , which is jus t another one of those 
waiting fo r the weekend songs. The album re turns to  
its oriental theme fo r the closer “ Le tte r From H iro” , 
in which Fenton a ttem pts to be all heavy and am­
biguous and succeeds in being confusing and con­
fused. Nice instrum enta l finish, though.
W ith this debut set, Fenton shows he has talent 
enough to  become an in te resting  w rite r. W ith any 
luck the Vapors w ill be encouraged by th e ir  success 
so fa r to  do a I i tt le  more w it h i t  next ti me.
—ADRIAN MILLER
THE CURE
“SEVENTEEN SECONDS”
(7 Records)
The slogan reads; ‘‘Get a dose of the 
Cure’’ and “Seventeen Seconds" makes 
the disease worth the trouble. If only the 
cynics and ignorami would drop their 
resistance for that period of time. There 
are still phenomena to get excited about 
and this album heralds the coming-of-age 
for the current batch of “young” British 
bands. Part of this ripening is a natural 
extension of the oblique horizons 
projecting from the “punk” explosion. 
Part of it is simply a band gaining ex­
perience and coming to terms with itself 
in the studio.
This album ’s so damn subtle  it  gives me the 
shivers, th a t feeling of being crept up on and quietly  
seduced. It should be an inspiration to  the m illions 
“ out there”  wanting to  play the new rock music 
w ithou t head-banging tendencies. Some vvould argue 
fo r hours over “ newness”  (a ll slagging up-wind), but 
it ’s the a ttitude  and c la rity  tha t's  fresh. I don’t  give a 
brass fig  who used the A-D-Bm progression last year 
or if the boom-cha reminds you of a m illion others —  
this is new music w ith  guts and soul.
N ov fo r a b it of track discussion and other 
obnations. The obvious comment fo r  the opener “A 
Reflection”  would be an Eno reference, as it  plods 
along w ith a single melodic idea. There the 
relationship breaks down. The melody is overstark 
fo r such comparison and the almost inaudible synth. 
tone weaving behind the bold p iano-guitar line has a 
curiously infectious effect. “ Play For Today”  ushers 
in the basic attack plan, being sharp bass drum  /  
snare /  cymbals and softly  clanging gu ita r chord 
swirls. The scene is well set fo r the tw o  haunters of 
th is a lbum  “ Secrets”  is a beautifu lly simple com­
bination of whispered words and one of those soft 
bass melodies tha t won’t  le t go. My all-round 
favourite  “ In Your House”  followed like the 
execution of a bizarre burg lary w ith  flow ing gu itar 
arpeggios and a subtle  keyboard m otif underpinning 
lyrics rem iniscent of Bowie’s “ Breaking Glass”  —  
you can almost hear the  footsteps bu t the cu lp rit is a 
shadow. “ Three”  closes the side like a trapdoor 
quickly covered, bu t qu ie tly  opening fo r “ The Final 
Sound” on side tw o —  alm ost inaudib le again
The vocal echo on “ A Forest”  is rem iniscent of 
earlie r singles bu t the backing is newer in approach, 
bubbling gu itar embedded in w arm  synth. tone w ith  
bass gu itar as punctuation (good rhythm ic build  on 
guitar and bass too). “ A t N igh t”  stands out later on 
this side w ith  a d istorted bass line overlayed by well- 
arranged gu ita r sw irls  and a sharp keyboard tone 
(probably organ), s till leaving ample room fo r 
plaintive vocals and echoed gu ita r harmonics.
And fina lly  the tit le  track, well spaced snare 
crunches warm you into the ro lling feel of oneof the
most succinct two-chord songs I’ve heard in ages —  
every Velvet adm irer yearns fo r such an 
achievement.
The most impressive th ing  is th a t a fte r umpteen 
dozen playings, even when I th ink  to  myself “ I must 
be tired  of th is c reature” , it leaps out a t me again and 
cuddles like the best of fe line friends —  never worn 
out but well worn in.
—TYRONE FLEX
GRAHAM PARKER & THE RUMOUR 
“THE UP ESCALATOR”
(Vertigo)
This is truly a fine, fine album. They 
don’t come much better. Jam-packed 
from first groove to last with the most 
passionate, powerful lyrics you’re likely 
to find on a piece of vinyl. Graham 
Parker, he of the small stature but big 
glasses, bombards you with a desperate 
vision of life ai.d living that, were it not 
for the occasional blandness of the 
music, would leave you battered and 
exhausted at the end of side two.
Parker doesn’t  find  refuge, though, in gloom and 
doom, nor does he deal w ith  the human condition in a 
new or revelatory way. He simply approaches issues 
head on, tackles them honestly and takes a stand. 
Like the best of any art, Graham Parker forces you to  
make some sort of emotional response.
Side one opens w ith  two interesting, but in the 
context of th is  album, m inor tracks, before the 
maestro hits his s tride w ith  his curren t single 
“ Stupefaction”  — one of the most v itr io lic  attacks on 
acquiescent consumerism yet to  be put to  record. 
“ The people look up w ith nothing in the ir eye­
b a lls /th e y  stare at b illboards as if fo r guid­
a n c e /th e re ’s something wrong h e re .. tu rn  up the 
t v / t u r n  up the ra d io / tu rn  up the vo lu m e /n o th in g  
seems to m a tte r / la y  back in s lu m b e r/c a ll up the 
n u m b e r/a s k  the operator what spell we are un­
d e r /S tu p e fa c t io n ,. W ithou t draw ing breath
Parker moves on to  revisit the selfish and u tterly  
inexcusable relationships he explored in “ Passion Is 
No Ordinary W ord”  and “ You Can’t  Be Too Strong” 
on the “ Squeezing Out Sparks”  album. This tim e 
round, “ Love W ithout Greed”  owns up to, but con­
demns the fact th a t taken to  its extreme "love”  
merely becomes an excuse fo r possession. “ And it 
makes me want to  get a lock and key /  hold you down 
in one place fo r me /  can’ t  own a ll the flesh and blood 
that I n e e d /yo u  can’t  have love w ithout greed.
Side tw o  opens w ith  “ Endless N ight” . W ith the 
Rumour fina lly  h itting  its straps, Parker’s delivery 
perfect, and the added bonus of Bruce Springsteen 
on backing vocals (a lthough he may as well have 
stayed hanging out on his ra in swept streets, so low 
is his voice m ixed) th is is the tou r de force of the 
albura U tterly simple in its execution, it ’s a complex, 
well crafted song, about knowing the reality of your 
situation in life . “ Had th e t im e /b u t  I blew it, had the 
e n e rg y /b u t outgrew it, had the w a lk /b u t  got 
trampled, had the f la m e /b u t  no candle” , knowing 
you have to  face tha t reality. “ If i t ’s a c ro s s /th e n  
bear it, if i t ’s a loss /  then share it, if i t ’s a risk /  le t’s 
dare it, if i t ’s b lin d n e s s /o u t stare i t ” ; but being 
terrified  to face it, “ I can’ t  bear to  see hew it looks in 
the light /  if only I could find  the switch that tu rn  on 
the endless n igh t” . A fter that you’d expect it  to  be all 
down hill. The qua lity  does drop, bu t the hill turns out 
to be very slight indeed. There’s a superb spitting, 
sna rlirg  ou tburst against record company mani­
pulators in “ Manoeuvres". “ Empty Lives” takes up 
where “ Stupefaction”  le ft off, lashing out at people 
who want others to  do 4heir liv ing fo r  them, ana the 
album fin ishes w ith  a magnificent soaring love song, 
“ Beating of Another H eart” .
A superlative e ffo rt from  Parker and one tha t 
should make it  the best album he’s released, but it 
isn’t  ( th a t honour s till lies w ith  “ Squeezing Out 
Sparks” ) and the reason is simple. The production 
and backing don’ t, w ith  the exception of “ Endless 
Night”  and "Em pty Lives” , properly complement the 
Vric& The production of Jimmy lovine (of Spring­
steen and Patti Smith fame) lacks punch and 
creativity.
The lyrics are all tension, compulsion, and passion, 
while the sound is merely MOR-ish. The Rumour also 
share a little  of the blame. They’ re now w ithout Bob 
Andrews, and his place has been taken on his album 
by Nicky Hopkins on piano, and Danny Frederici of 
the E Street Band on organ. Two fine musicians, but 
they don’t  gel w ith  the Rumour. On “ Squeezing Out 
Sparks” , Parker and the Rumour meshed so perfect­
ly you weren’t  aware most of the time, there was a 
singerand a band. But on th is  offering it ’s painfully 
obvious; the seamless weld has broken wide open. 
Hopkins in particu la r intrudes. His tink ly  piano 
makes the whole th ing sound like the Rolling Stones 
circa “ Exile On Main S treet” . But those quibbles not­
w ithstanding th is  is s till a superb album, and 
establishes Parker as a songwriter w ith  few, if any, 
peers.
— CHRIS WILUS
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JOHN COOPER CLARKE 
“SNAP, CRACKLE & BOP” 
(CBS)
Finally the Mancunian wit has released 
his follow-up album (if you discount a 
stream of singles, budget albums, maxi 
EPs, etc. etc.). Will this be the one that 
sends us rushing out to our local record 
bar to buy at all costs, or will it fade into 
obscurity, like the last?
U nfortunate ly I’ ll have to  op t fo r the la tte r because 
somehow I have th is  overwhelm ing feeling tha t John 
Cooper C lark is jus t not commercial cannon fodder. 
His albums aren ’t  exactly ones you can put on when 
the  party ’s peaking! (Well, some people —  me in­
cluded) —  probably would, bu t the masses 
wouldn’t.)
Yet fo r those w ith  d iscerning taste  i t ’s a must to  
buy his latest offering. Because if the m an’s got 
anything a t all i t ’s de fin ite ly  a way w ith  words. 
Combine tha t w ith  some excellent music and you 
have “ Snap, Crackle & Bop” . Even the  tit le  gets you 
in!
Undoubtedly w ith  "D isguise In Love” , John 
Cooper Clarke h it a successful formula (a rtis tica lly ). 
So naturally enough he’s sticking w ith  i t  on his newie.
This form ula consists of John supplying the  lyrics 
and vocals and various musician friends under the 
collective name of the  Invis ib le  Girls. In particular, 
mention m ust be made of Steve Hopkins (key­
boards) and M artin  Hannet (bass) who produced 
the album (as well as all the marvellous sounds tha t 
come w ith  it ! )
As fa r as the  lyrics go, the firs t th ing  tha t strikes 
you is the fact th a t they aren ’t  as funny as the  lyrics 
on the firs t album. It ’s a more serious John Cooper 
Clarke here, as be fits  the more serious w orld  of 
today. Yet th is  is not to  suggest there  is no w it or 
memorable one-liners; they abound.
P a r t ic u la r ly  im p re s s iv e  is  “ Beasley S tre e t” ,
another of John’s social scenarios which points out 
the grimness and sordidness of the lives of the  poor 
>who live on Beasley Street. The lyrics say it  a l l : “ .. .a 
ligh t bulb bursts like  a b lis te r / th e  only form  of 
h e a t/w h e re  a fe llow  sells his s is te r /d o w n  the  road 
on Beasley S tre e t.. . ”  and the classic line, . th e ir 
common problem is they ’re  not somebody e ls e .. ”
O ther impressive tracks a re “ Belladonna” , w ith  its 
mandolin-like gu ita r and beautifu l piano which 
conjures up rom antic visions. “A D istant Relation”  is 
another social scenario which relates an account of 
fam ily reunions etc., som ething I’m sure you’re all 
fam iliar w ith. And fina lly  on a funn ie r note, “ Con­
ditional Discharge” , which is you haven’t  guessed al­
ready is all about a specific part of the sex act. How’s 
th is for an opening: “ Satisfaction comes and 
g o e s /B y  a logical a c tio n /C a n ’t  be f ro z e /A  sexual 
re ch a rg e /A  plug in a s ocke t/C ond itiona l dis- 
c h a rg e /A  sticky deposit.”
The only m inus to  th is  Austra lian release (and it ’s 
a biggie!) is the cover! (O f course it has noth ing to  
do w ith  the  record !) It features a close-up photo­
graph o f the top  pocket side of a jacket. Now the 
English release features a book of lyrics in th is  top 
pocket, the Australian release unfortunate ly doesn’t  
(come on C BS !) Short-changed aga in ! On well, th a t’s 
Australia for you.
"D isguise In Love”  introduced me to  a new ta lent 
in the rock world. “ Snap, Crackle & Bop”  reinforces 
my respect fo r the man. Long may the  unrepentant 
cynic-cum-poet-philosopher surv ive in the world of 
mega-buck.
— TIMCHESTERMAN
THE ONLY ONES 
“BABY’S GOT A GUN” 
(Epic)
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while “ Me And My Shadow”  drags out the tired  old 
BoD iddley r iff)  the gu ita r interplay sounds more like 
tha t of a hackneyeo heavy metal band th a t have been 
thrashing out tunes fo r years on end than a band 
that should s till be effervescent from  the last wave 
they rode in upon. Thin Lizzy were more inspired 
than th is on Don K irshner’s Rock Concert.
The album is not w ithou t its moments. P erre tt’.s 
ability could not thoroughly dissipate between 
albums. “ Deadly N ightshade”  sounds as fresh as you 
would expect if you have followed The Only Ones’ 
past form, and songs such as “ Oh Lucinda” , “ Trouble 
In The W orld”  and “ Fools”  can more than justify  
their place on record. But there  is an overrid ing feel­
ing that P erre tt is ploughing exactly the same furrow  
and frankly, “ Baby’s Got A Gun”  reeks more than a 
little  of “ product” .
Buy e ither of the band’s firs t tw o  albums or the 
compilation LP. Check the ir singles. Give th is a miss. 
And pray the band come to the ir senses by next tim e 
around.
— KIM WILLIAMS
THE HUMAN LEAGUE
“TRAVELOGUE”
(Virgin)
Much as it grieves me to say it, I cannot 
recommend that you purchase the new 
Only Ones LP. It grieves me to say it be­
cause The Only Ones are one of my 
favorite bands and their new album 
cannot be recommended because it has 
neither the fiery imagination of the 
group’s first album, nor the power to 
gradually seduce the listener through 
sheer quality that the band’s second 
album possessed. ‘
Even if songwriter Peter P erre tt had remained 
stagnant in his c ra ft I could have forgiven him  and 
accepted th is  LP, w ith  open ears bu t a fte r listening 
to “ Baby’s Got A Gun”  it  appears tha t P erre tt is 
e ither losing his touch o r is now prepared to  issue 
sub-standard material.
Apart from  some of the songs being decidedly 
derivative ( “ Why Don’t  You K ill Yourself”  borrows 
extensively from  Dylan’s “  Al I A longThe W atchtcw er”
The League’s new album isn’t bad, but 
it’s disappointing. They have opted com­
pletely for the Numan /  Eno type of thing, 
but it doesn’t really suit them. They’re 
good at what they do, but unless they 
strengthen their areas of original talent 
they’re in danger of falling by the 
wayside. That’s the trouble with this new 
thing called disposable music — it gets 
disposed of.
The trouble is, they’re so good th a t there ’s nothing 
you can point to  and say “ chuck tha t ou t” . Their 
problem is a conceptual one
“The Black H it of Space” , which s tarts the album, 
is one of those enigmatically funny songs like “ Emp­
ire State Human”  on th e ir  “ Reproduction” album. 
( “ The Black H it of S pace /S ucking  in the human 
ra c e /H o w  can it  stay a t the  to p /W h e n  it ’s 
swallowed all the shops...” ). The next track, “ Life 
K ills” , is sim ilarly en te rta in ing  by v irtu e  of its title , 
but here I began to  get the feeling th a t most of the ir 
lyrics are little  more than padding as a buildup to  
such a poignant phrase. My in te rest waned drastic­
ally w ith  the next couple of songs, waxed again w ith  
"Toyota C ity” , one of the tw o instrum ental tracks on 
the album, rem iniscent of Bowie’s “ A rt Decade” .
On side two they s ta rt again. “ Crow and a Baby” 
begins Ijke an in te resting  song bu t in the end you 
can’t  even dance to  i t
There is a good alchemical mix of lyrics and back­
ground on “ The TouchaWes” , mature, interesting, 
and colourful. “ Being Boiled”  (a remake of the ir 
1978 single) is well thought o t  racey and infectious. 
I t ’s as strong a song as the  original. “ G ilbe rt’s G in” 
(the other instrum enta l) has unequalled dynamism 
about i t  and the  closing track, “ WXJL Tonight” , has a 
quality shared by no o the r track —  mood.
I can’t  accept th a t the League’s greatest strength 
is in song/vriting I t  may be th e ir  greatest ambition, 
but so fa r they seem forced and knocked together 
w ith  string and cellotape. (Certainly the pieces which 
impressed me most were the  tw o  instrumental 
tracksand fragm ents of the  others —  the good, nasty 
bass line in the m iddle of “ Dreams of Leaving” 
(before the re tu rn ing  vocals ru in  the  effect), the 
funny synthesised brass sections of “ Being Boiled” 
and “ Life K ills” .
There should be a concerted e ffo rt to  get the ir 
b rillian t EP ‘T he  D ignity of Labour”  released out 
here. I t  remains the  best th ing they’ve ever recorded.
—SPAN
THE KINKS
“ONE FOR THE ROAD* 
(Arista)
If live albums are always a risk, double 
live is inviting disaster — a prospect 
which has rarely intimidated The Kinks. 
It might in fact be argued that The Kinks’ 
running battle with fashion (and the 
recording industry in general) has 
generated much of their sustaining 
power, helping along the way to place 
them amongst the truest survivors of the 
original “British invasion”.
The contradiction here is tha t The K inks’ latest 
release, “ One For The Road” , is in many ways an 
a ttem pt to  cash in on th e ir  recent, revived popular­
ity. Yet fo r all that, th is  double live album w ill come as 
an exciting reassurance to many lo rg -tim e Kinks 
followers.
“ One For The Road”  spans almost the entire  
period (1962-1980 or from  “ You Really Got Me” to  
“ Price of the Punks” ) and finds The Kinks in exhil­
arating form. Adm ittedly, the obligatory “ Lola” 
s in ^ lo r ^  is by now jus t a little  tiresome and the old 
tendency fo r the gu ita rs  to  gallop s till hasn’t  been 
entire ly elim inated. B ut fo r the most part, th is  album 
is an enjoyable dem onstration of the contribution 
The Kinks are s till making to  rock.
The selection of tracks is in teresting and signals a 
defin ite  shift, emphasising The K inks’ current 
stature as rock band at the expense of the ir more 
whimsical' and vaudevillean side. There is, fo r in­
stance, no room here fo r such theatrica l classics as 
“ Holiday” , “ Sunny A fternoon”  or “ Alcohol” . By 
contrast, “ V ictoria”  s till gets a guernsey, as do those 
thum ping pre-cursors of so much later B ritish rock, 
“You Really Got Me”  and "A ll Day and All of the
N ight” . Among other h ighlights is side one where the 
1979 album “ Low Budget”  is exuberantly show­
cased, and a longer, more rocky version of '“ Celluloid 
Heroes”  which features Ray Davies in uncommonly 
relaxed voice w ith  the rest of The Kinks massed 
tightly  alongside.
Overall, there is more concentration upon the 
backing— especially the gu ita r work of Dave Davies 
and new member J im  Rodford —  and less upon Ray 
Davies’ notorious showmanship. K ink K ultis ts whoo 
have witnessed the wayward “  charisma”  and 
unusual audience rapport (no t to  mention the 
consistent obsession w ith  the idea of stardom ) w ill 
no doubt debate the wisdom of th is  change. But 
certainly th is  album marks a new-found Kinks con­
fidence in extended instrum entation. It sounds as 
though The Kinks know they are good and have 
decided a t last to  enjoy i t
“ One For The Road”  is an a ttem p t to  embrace 
generations of audience: an e ffo rt to  consolidate the 
hold upon thq old w hile  continuing to  reach towards 
the new. How surprised The Kinks m ust feel by the 
latest wave of converts.
The cover design is certa in ly not b r illia n t but it  is 
fascinating a fte ra ll these years to  seeat least a small 
a ttem pt being made to  present The Kinks in a pop 
s ta r package, including a “ giant fu ll colour poster” 
and details of a video cassette. Perhaps th a t m ight 
prom pt Ray Davies to  pen yet another send-up. Or 
are The Kinks enjoying the ir re-discovery too much?
— KEN LINNEH
MARIANNE FAITHFULL 
“BROKEN ENGLISH” 
(ISLAND)
At last the lady breaks free of the sacc­
harin sixties, and we have the anomaly of 
another 15 year overnight sensation. 
Thank God she’s hung in there to give us 
the music she was born for. The title 
track took two listenings to get to me 
(not helped by an annoying jump in the 
first few seconds) but the rest took my 
Sunday morning by storm immediately 
and quite prevented me from listening to 
anything else.
On side one the firs t tw o  tracks are the con­
glomerate offering of five individuals, including 
Faithfull and as such suffer from  too many conflicting 
ideas. The end resu lt leaves the vocal e ither high and 
dry, or completely overwhelmed w ith  tanta lis ing 
moments of perfect musical symmetry. W ith five  of 
the eight named composers among the credited 
musicians (who also include Steve W inwood) no 
wonder the potential is there.
“ G u ilt”  and “ Bra in D ra in” , the last two side-one 
tracks, pull i t  a ll together, possibly because they are 
the w ork of a single composer (Ben B rierley and 
Barry Reynolds respectively) and from  there on in 
i t ’s all systems go. Side tw o opens w ith  an amazing 
version of Shel S ilverste in ’s “ The Ballad of Lucy 
Jordan” . The song could have been w ritten  fo r Faith­
full. The arrangem ent is perfect, a real under­
standing of her craft. There is something in her 
choice of material tha t is both d is tu rb ing  and com­
ical. 10-15 years ago Lucy Jordan could have been 
Lady Faithfull but like a phoenix, she’s risen; to  sing 
Lennon’s "W orking Class Hero”  the  way it was 
meant to  be sung.
Track Four, Side Two ( “ Why D ’Ya Do I t ” ) is 
missing on the Austra lian release presumably be­
cause we don’t  to rtu re  ourselves over faithless 
partners and don’t  call the in terloper foul names and 
don’t  tear ourselves apart p ic turing the sexual in­
volvem ent’ and therefore have no kncwledge of 
words used in agony and ecstasy and would blush to  
hear them on record. I t ’s a pity  because “ Why D ’Ya 
Do It? ”  has a lo t to  say and Faithfu ll says it  honestly 
w ith  a musical cred ib ility  beyond its shock va lue Buy 
the im port copy if you can afford  it. Buy the oz copy if 
you can’t, but buy it. And w rite  to  your local MP or 
som ething It ’s tim e we were allowed to make up our 
cwn minds.
— SUE WYLIE
SECRET AFFAIR 
“GLORY BOYS” 
(Festival)
The English rock scene is very healthy 
at the moment, to say the least. There is 
no doubt that rock music is a growing 
business particularly in terms of the 
numbers buying albums. Put plainly, rock 
music these days is big business!
Consequently lots of young English (and indeed 
worldw ide) bands emergeas youth seeanother “ way 
out”  of the system. A means whereby they can be
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independent, earn a liv ing and have fun a t the same 
time. Some of them m ight even become rich! To 
many unemployed youth it  is a salvation from 
boredom and poverty.
And now Secret A ffa ir figh t fo r the accolades of the 
moment. Here to present th e ir  brand of the "new " 
music, when in fact there  is very little  th a t’s new 
about it.
Songs like “ Don’t  Look Dcwn’’ w ith  its "happy”  
message, “ One Way W orld”  (w ith  its in teresting 
tenor sax solo and Andy McKay-like ending) and the 
Smokey Robinson " h it ”  "Going To A Go-Go”  harp 
back to the heyday of Tamla-Mowtown and soul 
music.
Some tracks are strik ing, particu larly  the last tw o 
tracks of side two.^Side tw o warm s up qu ite  nicely 
and reaches the a lbum ’s raison d ’etre w ith  "Le t Your 
Heart Dance”  and " I ’m Not Free (B u t I ’m Cheap)’’ 
w ith  its  dynamite guitar, sax solos cum duets. But 
then again I’m fo rge tting  the ir “ national anthem ”  the 
rich, provocative "Tim e For Action”  w ith  both lyrics 
and music carrying plenty of conviction. It was also 
the band’s firs t single and broke them  in England.
It's  not hard to understand why they ’ve been 
adopted by the English "m ods”  who often call 
themselves “G lory Boys” . Last year they spear­
headed the “ March of the Mods”  to u r in England and 
now t h ^  headline in the ir own right.
Briefly the inspiration behind the band is singer 
and songwriter Dan Page (who also plays some mean 
trum pet, piano and keyboards). He adm its to  being 
heavily influenced by soul and Tamla-Mowtown 
music. However th is  is tem pered by the  broader 
influences of co-songwriterand g u ita ris t (a ll gu itars) 
Dave Cairns, who is the o ther half o f the  inspirational 
team. Together it seems they do make a p re tty  good 
team.
For one who generally has taste  only fo r “ true " 
rock, S eae t A ffa ir proved interesting. They gently let 
me know there are other styles of music w ith  energy 
and excitem ent
TIMCHESTERMAN
THE CRAMPS 
“ SONGS THE  
(ILLEGAL)” 
(Import copy)
LORD TAUGHT US
Pop /  rock culture is well past the point 
where its origins have been buried in a 
welter of business concerns — ‘‘shine it 
up, give it a new label, and we’re in the 
money” —  and assertions that rock must 
evolve, mature, “progress”.
The punk bands of ’7 6 / '7 7  came so very close to  
destroying these red herrings bu t th e ir  fa ilu re  was 
partly due to  th e ir  inab ility  to  understand the origins 
of rock. By c la im irg  to  be “ new" (new wave), they 
left themselves wide open to  the corporate exploit­
ation that, today, has robbed them and the more 
recent bands of the  v ita l spark of anger th a t saved 
the 70s from  tota l boredom. Instead we get fashion, 
Sid m em oria ls , e a s y -lis te n in g  “ p u n k ”  
(P o lice /P re tende rs  and co.), and nostalgia “ punk" 
(Ruts, U.K. Subs, U pstarts —  1977 Clash thrash 
rehash). By adopting an “ outlaw " stance over issues 
tha t society well understood —  politics, clothing, etc 
—  they were easily m anipulated in to  form ing new 
faces in to new markets and new careers. Early rock 
and roll was outlaw  music because it was to ta lly  
beyond the  comprehension of mainstream society. It 
offered nothing th a t was saleable, only alienation and 
confusion, escape —  things th a t can only be iden­
tified  w ith as an individual, not as a group (a trend ).
The Cramps come not as any k ind of saviours but 
as a liv ing example of rock’s origins. I t ’s not what 
they say th a t is im portant, but the feelings th a t they 
invoke in the individual. W hat they do is prove tha t 
rock is timeless, relevant and beyond the  lim its  of 
labels, tha t it  is capable of the same power tha t it 
originally had. Conceived in  the mid-West of the 
U.S.A. and m utated in New York, they have been 
around since 1977, but see things very d iffe rently  
from th e ir punk contemporaries. They live the life­
style o f the original, rockabilly outcasts (wierdness 
isn’t  in it), severing ties w ith  c liq u e s /e lite s  in the 
process. This a ttitude  earns them enemies, but it 
also places them beyond the reach of the factors tha t 
damned punk. Rock and ro ll is the ir only reality —  
the ir only belief.
Hopefully the ir h istory w ill be traced in these 
pages soon. Suffice to  say th a t these people have a 
passionate love of 50s and early 60s rock /  rockabilly 
and h o r ro r /s c i fi pu lp movies. Combine th is  w ith 
in d iv id u a l h is to r ie s  o f p s y c h ia tr is ts ’ 
couches /  “ Magic”  dabbling and the  result isa  rootsy 
mix of original rockabilly and the ir own “ psychobilly 
Voodoo” .
The Cramps are w hite  trash playing the music of 
adolescent f i lth  and fantasy. Theirs is the sound of 
the  Deep South fa lling apart in the  mid 50s, as the 
youth found self-assertion in the shedding of 
inhibitions and liberation of the senses th a t were the 
symptoms of rock’s growing pains. To b ible-belting 
Southerners th is  was the Devil’s music. The Cramps 
give me no reason to  doubt that.
The music is p rim itive  and crazed, w ith  the barest 
acknowledgement of technology. The vocals are a 
horrific mess of garbled adolescent dementia, the 
lyrics merely serving as fuel for the rabid emotional 
outpourings. Their to rtu red , psychotic rhythm s reach 
into the the deepest and darkest recesses of rock’s 
origins. But th is  is no revival. You can’t  get more 
original than the real thing, and The Cramps are very 
real.
This revolving nightmare captures it  all. Nick Knox 
hammers tom-tom rhythms s tra ight out of the upper 
reaches of the Zambezi, while  Brian Gregory and Joy 
Rorschach, on guitars, spark a wall of e lectric ity  tha t 
pops, aackles, hums and burns its way from  stylus to
eardrum. A kicking bass drum  and heaps of low fre t­
work from  th is  tr io  make the absence of bass gu itar 
totally unnoticeable. This beast w ill not lie down. Or 
be silent. Lux In te rio r’s vocals are everywhere —  a 
rampaging horro r movie scrip t, replete w ith  screams, 
howls, groans, sneers and snarls. Every note, beat 
and syllable gets the maximum effort, as if th is  was 
the ir last act on th is  planet.
The nine orig inals and fou r cover versions featured 
,a re  so much in sympathy w ith  each other tha t The 
Cramps’ songs are only distinguishable by th e ir 
autobicgraphical nature. Each song a classic, th is  
album reeks of atm osphere —  a case of the whole 
being greater than the sum of the  parts.
The lis tener is immediately th ru s t in to the mod 
with “ TV Set” , a tr ibu te  to  endless m idnight-to-dawn 
movie reruns, and a searing cover of “ Rock It To The 
Moon” . “ I Was A Teenage W erewolf”  and “ Garbage- 
man”  leave you in no doubt as to  the ir origins and 
in ten tions ...
“ You a in 't no punk, you punk.
You Wanna ta lk  about the real junk?
Do you w ant the Zeal th ing  o r are you jus t ta lk in ’.
Do you understand? I’m the garbagem an..,
“ Just what you need when you’re down in the 
dumps.
One half h illb illy  and one half punk.
Big long l ^ s  and one big mouth.
The hottest th ing from  the north, to  come out of 
the  south.”
( “ Garbageman” )
Originals like “ The Mad Daddy” , “ Zombie Dance” , 
“ W hat’s Behind The Mask?”  and “ Sunglasses A fter 
Dark” cover the  whole spectrum of teen alienation, 
desire, menace, and whacked-out humour. A band 
that follows The Sonics’ “ S trychnine”  w ith  th e ir  own 
title, “ I ’m Cram ped” , offers great humour potential. 
The Cramps take you to  the  edge of your expect­
ations and reservations, not le tting  go fo r a minute. 
They know what they ’ re doing, and they don ’t  overdo 
it. By the tirtie  the album closes w ith  a version of 
L ittle  W illie  John’s “ Fever” ,
“The Cramps are gonna give you fever.
Be it Fahrenheit o r Centigrade —
We give you fever.”
you may well be w ip ing the sweat from  your brow and 
shivering in complete agreement.
W hat more can I say? Superlatives lose th e ir  
meaning in the face of th is  onslaught on the  senses. 
The Cramps make music th a t is timeless, th a t trans­
cends labels and trends and, hopefully, w ill be played 
regardless of the newest wave. Only a live per­
formance could better th is  e ffort —  but we in Aust­
ralia w ill probably never get to  make th is  com­
parison, w ill we? In the meantime, jus t be thankful 
fo r the small mercies tha t the Lord has bestowed on 
us, and get yourself a slice of heaven. To paraphrase 
the  garbagemen them selves: “ If you can’t  dig this, 
you can’t  d ig nuth in.”
—TOM O’BRIEN
OZARK MOUNTAIN DAREDEVILS 
‘‘OZARK MOUNTAIN DAREDEVILS” 
(CBS)
Originally from Springfield, Missouri, 
their first album was recorded at 
Olympic in London with Glyn Johns pro­
ducing. Relatively inexperienced in the 
early 70s, they still produced an amaz­
ingly dynamic sound fusing together 
country, rock and elements of traditional 
Appalachian music. On this album the 
more traditional elements of the folk in­
fluence have been cut away (no dulcimer, 
autoharp, mandolin or spoken verse) to 
leave a blander, more commercial sound.
TheO zarksare now four, not six, and using a s tring  
of backup session musicians to  f i l l  ou t the sound, as 
well as the mandatory fem ale backup vocalists. In 
terms of the ir tw o  previous releases th is  one’s 
disappointing fo r  purists bu t s till damn good listen­
ing  If the individual tracks lack ligh t and shade, 
there is compensation in the overall balance of the 
album.
Side one opens w ith  “ Take You Tonight” , a d riv ing  
number heavy on percussion and bottom end. And 
tha t sets the tone fo r  the f irs t s ide ; good toe-tappers 
w ith simple lyrics^and occasional bursts of Eagles- 
type vocal harmonies and neat g u ita r solos.
Side two is more laid back, opening w ith  the bluesy 
piano oriented “ Oh D arlin ’ ” , for my money one d  
the best tracks. Perhaps one of the biggest problems 
is that the Ozarks now sound like a lo t of other bands 
and not much like themselves. That’s not to  deny 
thQT still sound good but it ’s always d isappointing to  
witness the passing of orig inality.
—SUE WYLIE
NEW MUSIC 
‘‘FROM A TO B"
(EPIC)
If you’ve heard the single “Living By 
Numbers” then you’d have a pretty fair 
idea of what this album is all about —  
light, catchy, melodic pop songs which 
doesn’t ask you to think too much (with 
the possible exception of “Dead Fish 
Don’t Swim Home” — a trite little moral 
tale about big fish and little fish) or 
encourage any other kind of excessive 
behavior either.
A few more potentia l h it singles —  “ This W orld of 
W ater”  (w hat is th is  nautical bent they seem to  
have?) and “ S tra ight Lines”  —  both w ith  built-in  
video potential. The sleeve notes provide a com­
prehensive lis t of who the band’s friends are, but 
none about the  band its e lf— an annoying trifle . From 
the photo I’d say they w ere a four piece band, and I’d 
hazard a guess and say one is the d rum m er and 
another plays bass. From there it gets more d ifficu lt. 
G uitar is kept to  a m inim um  —  often ju s t acoustic 
strumming. The ir main in te res t comes from  a wide 
range of keyboard sounds, perhaps suggesting tha t 
the gu ita ris t plays keyboards w ith  his o the r hand. I’d 
hate you to  th ink  th a t th is  album  is bland all the way 
through —  sometimes i t ’s bright, adventurous, in­
te res ting  captivating, innocent etc —  bu t it ’s d e fin it­
ely not fo r those who yearn to  be offended.
—ADRIAN MILLER
THE CURE 
‘‘BOYS DON’T CRY”
(7 Records)
LA FEMME 
‘‘LA FEMME”
(7 Records)
Guitars to the left of me, guitars to the 
right. The Cure in the pastel trunks and 
La Femme in high-gloss prints. The 
question is: “Will the well-strung symbol 
of phallic fallacy be given a new lease of 
life?” or “Can the struck string be rung 
again and still ring true?” You see, both 
products are basically guitar-oriented 
and really, how much can you do on a 
guitar that’s anything like staggeringly 
new?
If the measure of these albums w ere merely the 
degree of freedom from  previous guitar-sty le arche­
types, The Cure would come ou t ahead, if only by the 
lack of heavy-metal wank. B u t since there is more to  
both albums than the  “ axe”  issue, we’ll c lear th e  
deck and observe in more detail.
A fter hearing the  singles I was beginning to  
wonder what The Cure would do fo r a second album, 
the f irs t being a commercial non-event. W hat else 
but put all the  singles (p lus a few  extras) together 
and save the new m ateria l fo r later. The mixes are 
s lightly d ifferent, tend ing toward greater clarity, and 
the  overall fee ling is of moody pop-songs —  concise 
and nrostly m em orable Present favourites include
the classic sentim ent and “ Boys Don’t  C ry”  ( t it le  
track), the d rip -d rip -d ripp ing  of “ 10.15 Saturday 
Night”  (know the feeling), the casual sta lk toward 
nerve-end climax in  “ Subway Song”  and the cute 
Camus reference of “ K illing  An A rab” .
On the other hand (o r foot), we have the  self-titled 
debut e ffo rt from  La Femme. I t ’s qu ite  tem pting to  be 
a u e l about th is  one. As in tim ated earlier, my main 
gripe against th is  piece of v inyl is the  am ount of 
cliche gu ita r m asturbation involved. The rhythm  
section could have helped, but alas, no luck. On the 
positive side, I have a lot of respect fo r Chane. 
There’s a good voice in there  and he bends it  about 
to add a lot of character to  the songs, but the vocal 
mix is a b it fla t and the general sound is a tr if le  
unsatisfying.
For those of the light-weight buzzsaw persuasion, 
“ Boys Next Door”  and “ Chelsea K ids”  are worth  an 
open ear, a lthough “ Chelsea K ids”  does deserve a 
better mention in the area of lyrics —  the roman­
ticisms almost believable, in teresting s tructu re  and 
gu ita r tones teo. “ Doe See Doe”  is a b it s im ilar in 
in tro  to Iggy’s “ Lust For Life” , but “ Leave It To Me" 
lifts itse lf above the  morass (m usically), duff words 
th a
I guess it ’s qu ite  obvious th a t I enjoyed the Cure 
album more than La Femme, bu t I wouldn’t  pin too 
much nastiness on e ither product. Turn La Femme 
up loud a t a party and you may insp ire  a b it of body 
movement. L ist to  “ Boys Don’ t  C ty ”  on headphones 
and you’ ll find  a lo t o f subtleties you may have 
missed. Notice the common label and you’ll find a 
good funnel fo r fledg ling bands tha t could one day 
become big birds.
—TYRONE FLEX
U.K. SUBS
LIVE IN LONDON
(Festival)
I didn’t have much time to review this 
album which is probably indicative of the 
music. In fact I couldn’t be bothered to 
play it more than twice. Really the U.K, 
Subs can be irritating at times. I never 
did like loud, fast, uncontrolled music 
Predictably, there is a market for this 
music throughout the world these days, 
thanks to a few clever people ( I ’m 
thinking of Malcolm McLaren in par­
ticular).
The album features one side of the U.K. Subs, live  
at the Roxy Club which, unfortunate ly for many 
“ punk”  bands, is closing down. Naturally enough th is  
is a “ punk”  tr ib u te  (yawn), w ith  the U.K. Subs head 
lin ing  Side tw o is taken up w ith  supports consisting 
of lesser known “ punk”  bands w ith  names like “ The 
S treets” , “ Open Sore”  and “ The Crabs”  w ith  “ The 
Crabs”  taking the dubious honor of best track of the 
album (en titled  "Lu llab ies L ie” ).
The only value th is  album w iil have in years to  
come w ill be due to  scarcity value. It certainly w ill 
become a forge ttab le  album and in England if 
nowhere else w ill be one found readily available in 
secondhand record shops.
Definite ly one fo r the “ punk”  e lite only. Now, back 
to  the Ftowers s in g le ...
—TIMCHESTERMAN
Missing Link P O Box 5159  AA 
G P.O Melb Vic. SMGI&-0UTN0W
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THE PSYCHEDELIC FURS 
“THE PSYCHEDELIC FURS”
(CBS)
Sneaky one this. Lulls you into a sense 
of neo-Eno calm, only to have a tonne of 
rhythm section rumble in to let you know 
the Psychedelic Furs have arrived. The 
sound is rough and sharp, apart from a 
great but probably unnoticed single 
"Sister Europe” —  rolling and seductive 
but with none of the sexist possibilities 
present or implied. Just for this one 
stretch of vinyl you should deflate your 
wallet and fatten your collection.
The rest of the  album  is no lower plateau tho. A fte r 
half a dozen doses you should be well-adjusted and 
enjoying. By th a t tim e  B u tle r Rep’s lyrics may have 
undergone auto-decyphering in your subconscious, 
and th is  person means it, these references to  “ buy a 
car and watch i t  rus t /  s is te r sees them  tu rn  to  dus t”  
("S is te r E urope"), "Jesus is a woman too” 
(" Im ita tio n o f C hris t” ) and " I 'm  American, ha ha ha” 
r in d ia " ) ,  but t h ^  are not alvrays d irec t o r the  cool 
th ing to  say, a ltho  the  bluntness of "W edding Song” 
should have been expressed long ago.
This bunch are fas t becoming reasonably hot 
“ p roperty”  in the  U.K., if  not the  fu ll scorcher, bu t I 
do hope they hold the reins tigh t. For a f irs t  a lbum  
th is is good bu t the  band are quick to  voice the  issue 
of comprom ise w ith  respect to  tim e allcwed fo r 
record ing so I hope th is  one sells well, to  give them  
the  guns to  stick  to  fo r  fu tu re  efforts.
I guess one m ust com m ent on the  V elvet U nder­
ground resemblances e tc  bu t really, th a t was q u ite  a 
while ago and if an a lbum  works fo r  listeners now 
tha t should be enough fo r  the comparo-critics. 
Personally, I fin d  a lo t of V e lv e t/B o w ie  (b u t 
rougher) points o f reference bu t the  lines drawn 
don’t  stop a t the  Furs w ith o u t developm ent and it ’s 
about tim e stream ing d iscord and cu rly  lyrics en t­
w ined them selves again. The album  is by no means 
perfect bu t most of the  problem s fin d  roo t in a 
tangled mix (n o t bad in itse lf). The sax tones are 
maybe a little  too  "u n d e r"  and the  voice is a m ight 
flu % , bu t it ’s not too hard to  live  w ith  th is when the 
guts gets through.
So here’s th e  closest I’ve come to  a g low ing review, 
and I’m not even going to  w o rry  about a cute qu ip  to  
close; the album  doesn’ t  need i t  ju s t sh ift the stock.
—TYRONE FLEX
DARYL HALL 
"SACRED SONGS”
(RCA)
The photograph on the inner sleeve of 
this album shows its perpetrator glee­
fully emerging from a strongroom with an 
armful of ten-inch tapes. The story is that 
the record was made over two years ago, 
but for some reason RCA have been 
reluctant to release it, and only the ef­
forts of numerous people —  among 
whom, its producer Robert Fripp —  
have finally allowed it to see the fight of 
day.
Don’t  expect to  fin d  any evidence why in  the 
album ’s content. There is noth ing shocking, contro­
versial, or even non-commercial about i t  G iven the 
relative popularity  c# Daryl Hall and John Oates, the 
delay is unaccountable, unless someone wanted to  
build up a mystique around it  to  ensure more sales 
when it  fina lly  d id happen. If tha t’s the  case, i t ’s more 
liable to  hu rt H a ll’s reputa tion w ith  a lo t of custom­
ers.
New th a t it’s audible, i t ’s easier to  appreciate the 
link Fripp believed to  exist between it, his own 
"Exposure”  album, and Peter G abrie l’s second 
album. As the t it le  and t it le  track  suggest (and the 
tongue-in-cheek cover photo of H a ll’s benediction), a 
sp irit pervades the  record which I can only describe 
as an interface between music as earth  magic and 
the official w orld  of rea lity  we are a il alleged to  
inhabit. For me, the o the r tw o  album s mentioned 
above do the same, and I th in k  th e ir  authors would 
support that. “ Sacred Songs”  is both a sanctuary and 
an insu rrec tion  I t ’s very much o ff the  beaten track 
as fa r as my own preferences go, but in no way can it  
be called experim ental, avantgarde, o r whatever. I t ’s 
straight, sensible, im aginative rock.
Side one is the hard edga Hall’s controlled 
spouting tends to  disguise the  subtle, s im ple clever­
ness of the lyrics on most of the  tracks, which can be 
a distraction, but on repeated playings the sound and 
image grows. Precisely engineered, and well pro- 
cfaced, w ith  only enough of F ripp ’s curious gu ita r 
w ork to  make i t  in te res ting  w ith o u t being weird, the 
songs are such a tasty morsel to  the  ear th a t a 
question of taste  doesn’t  arise. You could play the 
record any tim e and i t  w ould work.
Side two is the  so fte r edge. The songs being 
gentler in style and arrangem ent, Hall explores his 
voice a little  more, using i t  as an ins trum en t ra the r 
than a weapon. Actually  there ’s a danger of s lipp ing
away en tire ly  on th is side, but a fte r the  exhaustive 
assault of side one which feels, a t its  end, like an 
album in itself —  you need something to  b ring you 
back to  the earth  w ith  the memory.
The music is so concentrated I cculd almost 
believe it  was two years in the making, ra ther than 
the  w a iting
—SPAN
It is The Dugites’ creative textures ra the r than 
their songs tha t give th is  LP such an aura of 
pleasance. B ut the tunes are so vapid and incon­
sequential tha t the record simply passes by like a 
cloud on a breezy day.
If you purchase The Dugites’ album, be sure to ask 
your retailer to  include something substantial ( like  a 
lump of lead) to help hold it  down.
— KIM WILLIAMS
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THE DUGITES 
“ THE DUGITES”
(De Luxe)
There isn’t much that can be said 
about the Dugites’ self-titled debut 
album. In fact, this band and their music 
are so lightweight that the record 
threatens to float off the turntable at any 
moment.
From the moronic, disposable trash pop of “ In 
Your C ar” , through the sluggish, dreamy disco of 
“South Pacific” , to  the droning fa irground ride of 
“Amusing” , The Dugites’ fo rm  is apparent. They are 
determ ined to  be W estern A ustra lia ’s answer to  
Fleetwood Mac. The ir policy is to  be as b latantly  
inoffensive as possible.
Yet, it  is producer Bob Andrews (o f Graham 
Parker and The Rum our) who can take a fa ir  am ount 
of the c red it o r blame, fo r the band have never 
sounded th is  smooth live. In fact, th e ir performances 
are a lm cst a chore to  w itness w ith  Peter Crosbie’s 
overbearing self-indulgence on keyboards. S till, the 
undeniable vocal ab ility  of Linda N u tte r should not 
pass w ithou t mention.
BILLY FALCON 
"FALCON AROUND”
(MCA)
That- this is an excellently produced 
effort becomes apparent from the  
opening bars of “I never did it (hardly 
ever)”. Sparse instrumentation carried 
mainly by a good bass and drum sound, 
topped by a clean guitar brightened by 
the liberal but effective use of reverb. 
And hey hey hey, this man can sing! 
Although it’s a bit too close to Elvis Cos­
tello for comfort, perhaps it’s just this 
track, and he is putting in a reasonably 
spirited and animated performance. It’s 
really pushing along now, and that 
chorus is just so catchy I’m already 
singing it. A quick look at these lyrics 
a n d .. .hmmmm.
Not very subtle. In fact, i t ’s embarrassingly crude 
workmanship. The suspicious lover questioning the 
gu ilty  party — an old, w ell-worn theme, bu t one th a t 
can be w orth  a good w orkout in the  hands of a good 
lyricist. Unfortunately, M r Falcon is anyth ing but 
that.
“G irl you be tte r te ll me where d id you get those 
scratches on your th ighs” . This gem is quickly 
followed by the  demand, “ Now you gotta te ll me 
who’s name you got tattoooed on your behind” . Q uite 
good s tu ff fo r to ile t walls, bu t hard ly adequate when 
it spoils one’s enjoyment of such infectious, well- 
s tructured and well produced music.
Unfortunately, i t ’s the same story fo r  most of the 
album’s ten tracks and th irty-s ix  minutes.
A t times the man’s arrogance and reactionary, sex­
ist a ttitudes are unbearable. On "Rocks In His 
Head” , our hero addresses a woman (who is some­
how resisting his charm and ^ v o i r  fa ire ) in th is 
manner:
"You say I’ve got rocks in my head.
*
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B ut I th in k  girl, you need some rocks inside of 
you."
How do you like them bikkies, g irls? I’ ll bet you're 
all dying to get hold of th is  sensitive a rtis t who has 
such an in tu itive  and all-encompassing grasp of the 
complexities of human relationships. And the re ’s 
more, much more of the same On “ Reaction” , Mr 
Falcon confidently states, " I ’m gonna make my mark 
even if I got to  d ie young” . Now, we all know th a t your 
average rock’n 'ro lle r secretly th inks he’s James 
Dean, Jim i Hendrix and Brian Jones ( to  name a few) 
all rolled in to one, bu t surely M r Falcon’s self­
elevation to cu lt hero status before he’s had the 
decency to die is w hat presumptuous. Perhaps he’s 
jus t precocious, b u t I ’d ra ther he to ld  his analyst 
than p rin t it  on the  back of an album.
—CYCLOPS
PETER GREEN 
"LITTLE DREAMER”
(7 Records)
Peter Green, all those years ago, 
helped create Fleetwood Mac. Of course, 
they were a different band in those days, 
devoted wholeheartedly to white blues. 
And they did it well. I can remember 
being entranced by a tape of their first 
three albums at a matriculation camp in 
1970.
I t ’s no great surprise  th a t Peter Green is s till play­
ing and singing the  blues. I had reservations about 
this album, having heard nothing of his in tervening 
solo w ork (and it  has existed), b u t free of the 
restraints of w ork ing dem ocratically w ith  a band, he 
does a good job. Of course, the  style is a b it updated. 
The harsh, dark, bassy sound of early FM is super­
seded by the disco-funk-soulotronic production ctf 
modern blues, soulish, tin ted, ju s t sophisticated 
enough.
To w o rk  blues has to  get righ t inside you. This 
record does. It ’s not Muddy W aters o r Leadbelly of 
L ightin ’ Slim, bu t Green’s an Englishman a fte r ail, 
and he compromises the  genre w ithou t w recking it.
His clear, competent, and spare guitarwork, w ith  
various bassists and Dave M attacks on drums, take 
up most of the musical load. The slight in trusion of 
organ (unacknowledged on "O ne Woman Love” , bu t 
probably Roy Shipston like on the other tracks), adds 
just the touch of atm osphere th a t completes the 
picture. Occasional backing vocals o r rhythm  gu ita r 
happen here and there, bu t I p re fe r the songs 
without. Blues can suffer badly in the hands of over­
production. Still, you can’t  level th a t critic ism  fa irly  
against any of the tracks.
Most of the tracks are w ritte n  by one M.D. Green, 
whoever he o r she may be. “ I Could Not Ask For 
More”  and “W alk in ’ The Road”  shine o u t as especial 
masterpieces: all of them  are convincing. I was 
surprised th a t only one m ind was a t work. There are 
tw o exceptions. "B o rn  Under A Bad Sign”  is so old
and popular it ’s a lm ost impossible to  cover it  badly 
(and they don’ t), and the final, t it le  track is penned 
by Green himself, largely instrum ental, sweeping 
ever a too short seven mi nutes to  the end of the side.
L ittle  dreamers m ight have big dreams afte r all.
—SPAN
CAROLE KING 
“PEARLS: SONGS 
KING”
(EMI)
OF GOFFIN AND
A collection like this raises some in­
teresting questions. Such as, ‘‘If these 
were the originals what would their 
chances have been?” But how do you 
review this collection as anything other 
than original?
Carole K irg  and Gerry Goff in have w ritte n  so many 
songs tha t other people have made famous th a t it ’s 
hard to  separate the  creator’s version from  the 
identity  of the orig inal performer. Thus tracks like 
“ H i De Ho”  (Blood, Sweat and Tears) and “ Wasn’t  
Born To Follow" (The Byrds) inv ite  odious com­
parisons. Equally when listening to  “ Locomotion”  we 
wonder why the song was given to  L ittle  Eva in the 
f irs t place
“ Pearls”  is an in teresting record, certa in ly one fo r 
the archiv ists; always assuming th a t these versions 
are how the creators intended them  to  be performed 
and are not influenced by th e ir  h it makers. O r is the ir 
w riting  so precise they influenced the  hitmakers?
Conundrums and anomalies aside, it ’s a pleasant 
record w ith  de fin ite  background possibilities fo r 
d inner and seduction. The arrangements of most 
aren’t  original enough to  make them  in teresting; but 
there ’s tha t problem again —  they are original. The 
irony of the record is tha t a ll the  tracks sound like 
unimaginative cover versions of a 1960s top ten.
— SUE WYLIE
umb/ello
mu/ic
upstairs,
Cnr. Frome and Bundle Sts.,
City.
ADELAIDE'S SECOND­
HAND RECORD STORE.
We buy your unwanted 
records and tapes. See us 
now for the best price 
in town.
LARGE STOCK  
OF IN D EPE N D E N T  
SINGLES AVAILABLE
When in Perth, shop secondhand at ATLAST Records, 2nd Floor, Royal Arcade, 
City.
1HE ORMSIWL
ROCKABILLY
37159
The new single from  
MAJOR Ma TCHb OX
MIDNITE DYNAMOS
album available on record and tape
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